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Abstract: The article presents a case study of miniature ethnographic show that took place in Prague and other cities and small towns in the Czech Lands in 1908-1909. Traveller and amateur anthropologist Vojtěch Frič brought with him from South America “wild Indian”, who accompanied him at lectures and also engaged in informal interactions with the public. Ample written and pictorial documentation was preserved, including the alleged comments and reactions of the “Indian” to what he saw and experienced. The aim of the present text is not only to narrate, on the basis of this documentation, the story of Frič and his show, but to approach it in the broader context of the nationalist clashes and competitions in the Czech Lands, as well of the problem of “colonialism without colonies” and imperial fantasies of nations at the margin of the colonial system. 
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[bookmark: _GoBack]“Life and poetry of the Indians is the topic of the lecture that will be given by the traveller Alberto Vojtěch Frič. At the lecture will be present also a red man from the said tribe, by the name Nietey Cherwish Mendoza, who was brought by Frič and who will, in his simple way, narrate the war attack of his own Chamacoco tribe to the enemy tribe of the Tumraha. Nietey will speak Spanish, but the gestures by which he accompanies his narration are so clear that everyone will understand him, the more so because a short summary will be given beforehand.” (Prague daily Národní politika, 29-XI-1908, p. 7)[footnoteRef:2]  [2:  With very few exceptions, the newspaper articles that will be quoted in the following text were anonymous and without heading. If not stated otherwise, all the translations from these and other primary sources are mine. ] 

In the past decades, analyses of commercial exhibitions of people of non-European origin in Europe and North America throughout the 19th and early 20th century have invariably hinted on one of their common characteristics, namely, their connection of colonialism and imperialism. The shows are seen as efforts to legitimize and celebrate – via the construction of exotic, racially and culturally different “other” – the dominance of specific European nations, or Europe as such, over non-European regions.[footnoteRef:3] Out of these interpretations, however, arises the query for the specificities of ethnographic shows in regions and societies that for various reasons lacked, or lagged behind acquiring, colonial possessions, even though their inhabitants certainly were informed about and sometimes profiting from colonial endeavors of other nations. They had an explicit self-understanding as being outside the realm of colonialism, but nevertheless engaged in colonial projects in a variety of ways and benefitted from the interactions with the non-European rgions.[footnoteRef:4] A study of ethnographic shows in these settings could add insight into the significance of exploration and exploitation of non-European regions at the margin of the Atlantic system, as well as to the mechanisms of perceiving, constructing the stereotypes of racial and cultural “otherness” in the broad context of modernization and nationalist competitions.  [3:  Sadiah Qureshi, Peoples on Parade: Exhibitions, Empire and Anthropology in Nineteenth-Century Britain, Chicago: Chicago University Press, 2011; Blanchard, Pascal; Bancel, Nicolas; Boëtsch, Gilles; Deroo, Eric; Lemaire, Sandrine (eds.). MenschenZoos: Schaufenster der Unmenschlichkeit. Hamburg: La editions du Crieur Public, 2012; Anne Dreesbach, “Colonial Exhibitions, 'Völkerschauen' and the Display of the 'Other'“, in: European History Online (EGO), Mainz 2012, http://www.ieg-ego.eu/dreesbacha-2012-en.]  [4:  Examples of studies of colonialism without colonies: Patricia Purtschert – Harald Fiscer-Tiné, Colonial Switzerland: Rethinking Colonialism from the Margins, Zurich 2015; Suvi Keskinen, Salla Tuori, Sara Irni, Diana Mulinari (eds.), Complying with Colonialism: Gender, Race and Ethnicity in the Nordic Region, Farnham: Ashgate 2009, 19-33. For human exhibitions in country without colonies (Denmark) see Rikke Andreassen, Human Exhibitions: Race, Gender and Sexuality in Ethnic Displays, Farnham 2015.] 

This chapter presents precisely such case study: ethnographic show that took place mostly in Prague, but for short periods also in Vienna and Venice, and in many small cities and towns throughout the Czech Lands in 1908-1909. Traveller and amateur anthropologist Vojtěch Frič brought with him from South America “wild Indian”, who accompanied him at lectures and also engaged in informal interactions with the public, from the Prague city elites to the working strata. Ample written and pictorial documentation was preserved, including the alleged comments and reactions of the “Indian”[footnoteRef:5] to what he saw and experienced. The aim of the present text is not only to narrate, on the basis of this documentation, the case of Frič and his show, but to approach it in the broader context of the nationalist clashes and competitions in the Czech Lands, as well of the early phase of the collecting, measuring, classifying, picturing, narrating and parading of non-European “others” by members of a small Central European nation that was lacking colonies, but still cherished colonial fantasies and aspirations. [5:  Below, I will be using the word Indian without quotes (as not to laden the text excessively with punctuation marks), even though I am fully aware of its problematic meaning nowadays. However, it will be used as a term current at the period under study.] 


Scene: Czech Lands divided and aspiring
„Vojtěch Frič Jr., the youngest Czech traveller, will return soon to Prague from his second South American journey with a rich scientific booty. Frič is only 22 years old. Already five years ago he applied as a member to the expedition of natural historical society of Vienna which under the direction of Prof. Wettstein planned to study Brazilian flora. He was refused to become member of the expedition, prohibited to take part even as a lowly gardener, because – he is Czech. Thus, Frič started alone to America.” (Lidové noviny, 20-VII-1905, p. 5)
The names Czech Lands/Lands of the Bohemian Crown denote the regions of Bohemia, Moravia, and Silesia, historically ruled by the kings of Bohemia and from 1526 incorporated into the Habsburg Monarchy. (In 1918, that is, outside of the scope of the present text, they became, together with Slovakia and Ruthenia, parts of the new Czechoslovak Republic.) In contrast to English and other languages, the Czech language does not distinguish between “Czech” in the linguistic, ethnic and cultural sense (Czech nation) and “Bohemian” in the geographical sense (from Latin Boiohaemum, i.e. the homeland of the Celtic Boii). Both meanings are covered in by the adjective český. This causes certain problems in translating. Throughout the nineteenth and early twentieth century, the words “Czech” and “Bohemian” were often used as synonyms in English-language texts, while the phrase “Czech Lands” was not in existence; it is a product of the effort of present-day historians to grasp the territorial-social-cultural integrity of the whole region of the crown lands.[footnoteRef:6] It will be used in this meaning also in the present text. [6:  For example, Pánek, Jaroslav – Oldřich Tůma et al. A History of the Czech Lands. Transl. Justin Quinn, Petra Key, Lea Bennis. Prague, 2018. Detailed explication of the toponyms in Dickins, Tom. The Czech-Speaking Lands, Their Peoples, and Contact Communities: Titles, Names and Ethnonyms. The Slavonic and East European Review 89/3 (2011), 401-454.] 

There is, however, an important fact to be added. The Czech Lands were, from at least the Middle Ages, inhabited not only by the speakers of the Czech, one of the Slavic tongues, but also by those who were speaking German. After hundreds of years of relatively peaceful coexistence, in the second half of the nineteenth century nationalist competitiveness caused ostentatious political, economic, social and cultural separation of the two ethnic groups. Both produced their own journals, belles-lettres, theatre pieces, music and also scientific discourse; both sought for self-identification via constructed distinctiveness from the national rivals, via stereotypic images of other European nations – models to follow or deterrent examples to be despised. But they also identified more distant and exotic “others”.[footnoteRef:7] Simultaneously, the Czechs not only opposed themselves to the real or imagined oppression from part of the Germans, but also started to voice their dissatisfaction with the state of political subjection to the Habsburg dynasty (part of which was the use of German as official language and the alleged marginalization of Czech within the monarchy). [7:  For the complicated history of Czech Germans, see Houžvička, Václav, Czechs and Germans 1848-2004: The Sudeten Question and the Transformation of Central Europe, Praha: Karolinum, 2016; Cohen, Gary B. The Politics of Survival: Germans in Prague, 1861-1914. West Lafayette, Ind.: Purdue University Press, 2006 (2nd ed).] 

Landlocked within the European mainland, the inhabitants of the Czech Lands scarcely participated in the overseas explorations and exploitations.[footnoteRef:8] And also the whole of Habsburg Empire neither possessed colonies nor pursued geopolitical interests in other directions of the world. Still, there were numerous and varied “colonial fantasies” in Austria and Hungary at the end of the 19th and the beginning of the 20th century, voiced both by the imperial elites and the members of the various nations subjected to them. Both groups of authors expressed not only desire for colonial possessions, but also sense of entitlement of their specific nation to such possessions, justified by the sense of superiority and of civilizational mission. There were collectors and voyagers who visited various parts of the globe, and travelogues and travel fictions were popular among all social strata.[footnoteRef:9] The Czech as well as the German-speaking public in the Czech Lands demonstrated taste for the exotic,[footnoteRef:10] but their colonial fantasies were not straightforward. Given the fact that the discourse of Czech nationalism was dominated by the feeling of oppression of themselves from the part of the Austrian state, and the whole of Slavic race from the Germans, there had been an interesting stream of sympathy towards the oppressed and the colonized, towards the American and African natives deposed of their language and customs.[footnoteRef:11] At the same time, however, the Czech, in their aspiration to become equal to the most dominant European nations, sought in the “primitives” a counter-image of themselves, through a patronizing posture that, rather than rejecting colonialism as such, proposed Czechs themselves as more civilized and humane than the existing colonial powers.[footnoteRef:12]  [8:  For the early contacts of Czechs with overseas regions, especially America, see Josef Opatrný, “La imagen cambiante de América en la sociedad de Bohemia entre 1500 y 1848”. In Pieper, Renate – Peer Schmidt (eds.) Latin America and the Atlantic World/El mundo atlántico y América Latina (1500–1850): Essays in Honor of Horst Pietschmann. Cologne, 2005, 97–113.]  [9:  The term “colonial fantasies” was coined by Susanne Zantop with respect to Germany in her monograph Colonial Fantasies: Conquest, Family and Nation in Precolonial Germany, 1770-1870, Durham 1997), to denote the situations of simultaneous lack of real possibility for colonization and the collectively voiced ambition to realize such expansion. For the colonial fantasies voiced in Vienna, see Ulrich E. Bach, Tropics of Vienna: Colonial Utopias of the Habsburg Empire, New York 2016. (I am not taking into account the specific case of the “colony” of Bosnia and Herzegovina, acquired in 1908. For this case, see Ruthner, Clemens - Reynolds, Diana – Reber, Ursula - Detrez, Raymond (Edsl): WechselWirkungen. The Political,
Social and Cultural Impact of the Austro-Hungarian Occupation on Bosnia-Herzegovina, 1878-1918. New York: Peter Lang 2008.)]  [10:  See Bláhová, Kateřina – Václav Petrbok (eds.) Cizí, jiné, exotické v české kultuře 19. století [Strange, other, exotic in Czech culture of the nineteenth century]. Prague, 2008; Rozhoň, Vladimír. Čeští cestovatelé a obraz zámoří v české společnosti [Czech travelers and the image of overseas regions in Czech society]. Prague, 2005.]  [11:  For example, the fate of North American Indians was compared to that of the Baltic Slavs, wiped out by the German colonizers through the Middle Ages. (Miroslav Míčko, epilogue to the edition Mikoláš Aleš – Josef Václav Sládek, Na hrobech indiánských [On the graves of the Indians], eds. František Nečásk, Miroslav Míčko, Pragu 1951, 61-62).]  [12:  For the colonial ambitions voiced by the Czech traveller to Afrika, Emil Holub, see Šámal, Martin. Emil Holub: Cestovatel – etnograf – sběratel [Emil Holub: Traveler – ethnographer - collector]. Prague, 2013, especially p. 259-272; Jindřich Dlouhý, “Rodák holický africkým cestovatelem” [Born in Holice, traveller to Africa], in Dr. Emil Holub africký cestovatel. K stoletému výročí jeho narození [Dr. Emil Holub, traveller to Africa. Hundredth anniversary of his birth], Praha 1947, 31-32; for the Czech colonial fantasies in general Lemmen, Sarah. Noncolonial Orientalism? Czech Travel Writing on Africa and Asia around 1918. In Hodkinson, James – John Walker (eds.) Deploying Orientalism in culture and history: from Germany to Central and Eastern Europe. Rochester, 2013, 209-227.] 

During the 1890s Vienna, Budapest, but also Prague and other local metropoles in Central Europe saw a number of ethnographic exhibitions.[footnoteRef:13] Besides, the symbolic appropriation of far-away regions found support in the new medium for knowing the world: photography. This technological invention further confirmed the superiority of Europe over the rest of the world. It apparently offered “objective”, “truthful” depiction of strange reality, but at the same time testified to its otherness. Precisely because of this double role photographs became extremely popular among “armchair travelers” all around Europe.[footnoteRef:14] Besides appearing in books and magazines, photographs in the form of hand colored glass diapositives, projected on the white background by “magic lantern” or “skiopticon” could be used for public lectures. This was another of the novel mechanisms of knowledge production and transmission that became immensely popular in the Czech Lands at the end of the nineteenth and the beginning of the twentieth century. It responded to the emergence of new forms of popular mass entertainment combined with education. The immediate contact between traveler and audience enabled flexible discussion, and added to the interest of the information conveyed. Besides, the verbal and pictorial information during lectures was affordable even for the working classes, who could via the lectures obtained education (or the illusion of education) which was before reserved for the elites. However, all this was counterbalanced by the efforts of the presenters to attract (paying) audience by accentuating the otherness and the picturesque nature of the objects of the narrative.[footnoteRef:15]  [13:  Herza, Filip. 2016. “Black Don Juan and The Ashanti from Asch: Representations Of “Africans” In Prague And Vienna, 1892–1899”. In Adéla Jůnová Macková, Lucie Storchová, and Libor Jůn (eds.), Visualising The Orient: Central Europe and The Near East in the 19th and 20th Centuries, Prague 2016, 95-106.]  [14:  That photographic depictions certainly were not always “objective” and “truthful” demonstrated many historians, among them Nilsen, Micheline. Architecture in Nineteenth Century Photographs: Essays on Reading a Collection. Farnham, 2011; Maxwell, Anne. Colonial Photography and Exhibitions: Representations of the “Native” and the Making of European Identities. London/New York 1999.]  [15:  Jiřina Todorovova, “Public presentation of Non-European Cultures at the Turn of the 19th and 20th Centuries. Part 1: An Analysis of the Collection of Vráz’s Glass Slides in the Photographic Collections of the Náprstek Museum”, Annals of the Náprstek Museum 37:1 (2016), 3-16; “Public presentation of Non-European Cultures at the Turn of the 19th and 20th Centuries. Part 2: From Worlds Afar – The Lecture Activity of Enrique Stanko Vráz”, Annals of the Náprstek Museum 37:2 (2016), 3-16.] 

In these colonial discourses and colonial fantasies, Latin America and its (native) inhabitants held a specific role. After its “discovery” the American continent entered European imagery as completely, genuinely new, that is, a previously unknown world, its discovery unexpected, its extent great, even enormous, and its inhabitants, flora, fauna and mineral wealth extremely different from every other land previously known. All of this provoked imagined and real conquest schemes even in regions lacking ability to realize them.[footnoteRef:16] However, with the beginning of the 19th century, precisely while other regions were being opened for colonization, the independence movements on American soil brought about a radical change in the balance of powers. The northern part of the continent clearly was beyond the colonizing reach of European powers, but the south still offered possibilities for economic penetration, and also for “intellectual” conquest, that is, symbolical possession from part of European nations demonstrating their superiority via scientific exploration, description and catalogization of American nature and history. In this, also the members of nations outside the circle of imperial powers could participate. Since its unification in 1871, the German state not only pursued direct colonial expansion, but also aspired at acquiring foothold in Latin America. The intellectual endeavors, zoological, geological and archaeological expeditions, were important in opening the Latin American republics for economic and political penetration.[footnoteRef:17] All this also provoked the ambitions of the Czechs. The first Czech who shared eyewitness information from this part of the world with the public was traveller going under the name Enrique Sanko Vráz - he styled themselves as Czech patriot, even though his “Czech” origin was at best doubtful.[footnoteRef:18] Vráz in the 1890s organized a series of lectures with photographs about his travels in equinoctial America. Then, it was precisely Vojtěch Frič who brought the South American reality into the Czech lands, first through exhibitions of objects and photographs, then introducing to the audiences a “real native” during a lecture, transforming it into a miniature ethnographic show.  [16:  On America’s newness in European self-awareness in the early phase of the colonial period, Tzvetan Todorov, The Conquest of America: The Question of the Other, transl. Richard Howard, 2nd ed., Norman: University of Oklahoma Press, 1999 (1st ed. New York: Harper & Row, 1984); John H. Elliott, The Old World and the New: 1492-1650, Cambridge/New York 1970.]  [17:  Forbes, Ian L. D. “German Informal Imperialism in South America before 1914”. The Economic History Review, 1978, roč. 31, č. 3, s. 387–389.]  [18:  Brief overview of Vráz’s biography, as well as the queries in regard to his birthplace and origin, in Půtová, Barbora. Moving Beyond Borders: Vráz, Frič and Kořenský. Národopisná revue 23/5 (2013), 3-18.] 


Actors: Vojtěch Frič and Cherwish Mendoza
“My son, the traveller Vojtěch (Alberto) Frič, returned after two years to Prague on September 18, bringing with him a native Indian as his servant. His name is Cherwish Mendoza, age of about 35 years, religion unknown, fairly educated (he speaks his Indian dialect and Spanish), by origin of the woods near Cuyabá in the state of Paraguay.” (Letter sent by Frič’s father to the Prague police directory at the beginnings of October 1908)[footnoteRef:19] [19:  Quoted in Radko Pytlík, Pražské kuriozity [Prague curiosities], Prague 1993, 184.] 

Vojtěch Frič (1882-1942), son of a prominent Czech patriot and city notable in Prague, already during his first visit to Brazil in 1901-02, which he intended as a botanical expedition became interested in the culture of the natives. During subsequent three journeys (1903-12) he amassed ethnographic collections which he partly sold, partly donated to museums in Prague, Berlin, St Petersburg and Washington, and also participated at several congresses and published in specialized journals. He struggled to leave a mark, to influence the state of anthropological theory; at the same time, he lectured extensively to the Czech public and cultivated his image as world-famous traveler and scientist. (After returning for the first time from Latin America, in public as well as private communication Frič doubled his first name with its hispanized variant, Alberto, mimicking similar “exotization” of first names by his predecessor, Enrique Stanko Vráz.) His anthropological career was brief, however, as during and immediately after the World War I he became involved in politics and after the war returned to botany, disappointed by the fact that the international anthropological community refused to accept his theories and despised him personally, due to his eccentric behavior.[footnoteRef:20] Frič undertook four more voyages to America throughout the 1920s, one as a diplomatic envoy, three more as botanist. But he kept on publishing adventurous novels for the youth, which mixed autobiographical remembrances of travels among South American Indians with fantasy.[footnoteRef:21]  [20:  Kandert Josef (1983): Alberto Vojtěch Frič – On the Centenary of his Birth. In Annals of the Náprstek Museum 11, pp. 111-161; Baďurová Monika (2012): Ethnographic Collection of Alberto Vojtěch Frič in the Náprstek Museum. In Annals of the Náprstek Museum 33 (2012), pp. 5-50. ]  [21:  Only one of these novels was published in English: Alberto Vojtech Frič, The Tall Hunter: The Struggle of the Caduveo Indians of Brazil, transl. Charles Novak, Liverpool 2015.] 

Frič was an ardent protagonist of “positive science”, non-speculative and provable, based upon factual evidence, untainted by ideology and bringing order into a chaotic reality. The “savages”, untainted by the contact with the rest of the world, he considered to be ideal study material.[footnoteRef:22] In a way, Frič also anticipated the theories of ecological anthropology, considering cultural evolution to be in an important way dictated by adaptation to the natural environment, but at the same time he accentuated the moral dimension of this adaptation, ascribing to the influence of the “wilderness” the aptitude of the “natural nations”[footnoteRef:23] for freedom, simplicity, honor, and love for one’s neighbor. In a sense, he projected into the wilderness a utopian vision of better social order, in a way similar to many Austrian colonial utopian narratives that from the end of the 19th century, saturated the conscious and unconscious aspirations of Austrian intellectuals for an alternative social and spatial organization.[footnoteRef:24] In contrast, the departure from wilderness – that is, the advent of sedentarization, intensive agriculture and the beginning of the cultivation of the wilderness – Frič associated with the beginning of the progressive decay of these characteristics. At the same time, he considered the duty of scientist to reveal the scientific truths to the world, not only to study, but to educate. Frič did not occult his willingness to intervene even in the lives of the objects of his studies. “Often I had undermined the power of bad chief by publicly denouncing his deeds,” he wrote. “When studying religious rituals, I revealed and criticized numerous swindles of the sorcerers, ‘miracles’ through which they made fools of their people.”[footnoteRef:25] This attitude was, as will be shown, crucial also in his bringing one of the “wild people” to Europe. [22:  HODAČ, Tomáš (2009): Dialektika divočiny a civilizace: způsoby konceptualizace a reprezentace indiánů v díle Alberta Vojtěcha Friče [Dialectics of wildernes and civilization: conceptualizations and representations of Indians in the works of Alberto Vojtěch Frič] Unpublished M.A. thesis, Charles University, 93-95.]  [23:  The expression “natural nations” (přírodní národy) was in the period under study commonly used by the Czech intellectuals with respect to non-European cultures (for example, the study of the prominent painter Josef Čapek, entitled Umění přírodních národů [Art of Natural Nations], Prague 1938.)]  [24:  Bach, Tropics of Vienna.]  [25:  Alberto Vojtěch Frič, Indiáni Jižní Ameriky [Indians of South America], Prague 1944, 233. For atitudes of Frič to religion see Markéta Křížová, The History of Human Stupidity”: Vojtěch Frič and his Program of a Comparative Study of Religions, Ethnologia Actualis 18:1 (1918), 42-67.] 

Visiting various parts of South America, Frič since his second journey focused his attention especially at Gran Chaco, which had been by many considered at the beginning of the 20th century to be the “last wilderness” in South America. This sparsely populated and mostly unhospitable alluvial region is bounded on the west by the Andean foothills, to the south by the Salado River basin, on the east by the Paraguaya and Paraná rivers, and on the north by the Mato Grosso plateau, covered with savannahs and forests, and flooded in the rainy season from November to April. Its native inhabitants pursued nomadic or seminomadic economy based upon hunting, fishing, gathering and seasonal horticulture. Since the colonial times, they opposed fiercely the penetration of European colonizers (even though some also accepted numerus sociocultural features, among them the keeping of cattle and horses). As the region did not offer mineral wealth, it remained marginal and isolated, a sanctuary for groups escaping from European pressure elsewhere in South America. At the moment of the division of Spanish colonies, it ended up as a borderland of Bolivia, Paraguay, Argentina and Brazil. For the next hundred years it still had remained unchartered and little known, the exact demarcation of frontiers impossible.[footnoteRef:26] [26:  For the region and its native inhabitants, see Elman Miller (ed.), Peoples of the Gran Chaco, Westport: Bergin & Garvey, 1999; Nicolas Richard, Mala Guerra. Los indígenas en la Guerra del Chaco, Asunción 2008.] 

The written references to the Chaco Indians had begun with the work of Ulrich Schmidel, a Bavarian soldier on an expedition with Pedro de Mendoza in the 1530s, with subsequent sporadic references in missionary and other chronicles throughout the colonial period.[footnoteRef:27] Besides efforts to subjugate it militarily, since the 1880s, various scientific expeditions at were trying to trace the geography of the Chaco (among other reasons, because of the constant border disputes of the states in question) and catalogize its natural potential. Many of these expeditions ended up disastrously. In 1882 the French explorer Jules Crévaux died with most of his men in the hands of the Tobas, the Spaniard Pedro Enrique de Ibarreta y Uhagon was killed by the same group in 1899, and the Italian Guido Boggiani by the Chamacocos two years later, giving the more flavor to the reports of their more successful followers.[footnoteRef:28]  [27:  Ulrich Schmidel, The Conquest of the River Plate (1535-1555), ed. Luis L. Dominguez, London 1891; on the image of Gran Chaco as barbaric, inhospitable region cultivated from the 16th up to the 19th century Gastón Gordillo, "‘Un río tan salvaje e indómito como el indio toba‘: una historia antropológica de la frontera del Pilcomayo“, Desarrollo Económico 41, No. 162 (2001), 261-280.]  [28:  For the early expeditions, see Daniel J. Santamaría – Marcelo Lagos, “Historia y etnografia de las tierras bajas del norte argentino. Trabajo realizado y perspectivas”, Anuario del IEHS, 7 (1992), 80-83. From the published reports from the period can be named, for example, Erland Nordenskiöld, Indianerleben. El Gran Chaco (Südamerika), Leipzig 1912; Melitón González, El Gran Chaco Argentino, Buenos Aires 1890; Giovanni Pelleschi, Eight Months on the Gran Chaco of the Argentine Republic, London 1886; Luis Jorge Fontana, El Gran Chaco, Buenos Aires 1881.] 

Frič could have chosen this region precisely in an effort to outshine his predecessors and make an imprint in the history of exploration. In fact, he undertook his first journey to Gran Chaco, in 1903-1904, in the tracks of Ibarreta, to “ascertain” the reasons of his death and to follow up his endeavor.[footnoteRef:29] As will be mentioned below, however, all this was scarcely known in the Czech Lands. There, the specificities of the Gran Chaco and the fame of its explorer dimmed under the more general stereotypes attached to “America” or “South America” as a whole – something Frič reflected and often commented with resentment. In a letter to Josefa Náprstková, head of the committee of the ethnographic museum in Prague (Náprstek Museum), to which he donated his collections from his second journey, Frič complained bitterly of the fact that the collections were wrongly labeled, as “sent from the South American pampas”. “I have written correctly and explicitly, that I have traveled in the swamps of the Central Chaco! The pampas are more than 1000 km distant from that place. […] How could the traveller dare to entrust his collections, a result of months of heavy work, exertion, danger, […] to a Museum that simply writes ‘collections from South America’?”[footnoteRef:30] [29:  Frič, Indiáni Jižní Ameriky, 165-177.]  [30:  Frič to Josefa Náprsková, Alto Paraguay, Bahia Negro 10-X-1904, in Archive of the Náprstek Museum (hereafter ANpM), Scrapbook 73 „Vojtěch Frič“, f. 51-52.] 

Grand Chaco, and specifically the outskirts the fortress Bahía Negra in Paraguay, was where Frič recruited the main protagonist of his ethnographic show. At the time of his stay in Prague, as well as in the memoirs of contemporaries, published later,[footnoteRef:31] this man went under the name Cherwish (Červiš in the Czech transcription), or it various corruptions (Černiš, Čeruiš, Čemiš).[footnoteRef:32] Only in the 1940s, when Frič wrote a series of newspaper articles about the events of 1908-09, he gave the name as Cherwuish (Čerwuiš);[footnoteRef:33] as in the 1990s these articles were reprinted in book form by Frič’s family, the variant Cherwuish was coined in the public knowledge in the Czech Lands.[footnoteRef:34] Besides, Spanish surname Mendoza often appears in the sources, denoting the fact that the Indian was at least partly at terms with the white society; the meaning of other surnames sometimes mentioned, Nietey (Nietej) and Pioschad (Piošad), remain unknown.  [31:  For example, Maryna Svobodová-Alšová, U nás doma, Praha 1957, 70; interview with Čestmín Loukotka, Kulturní tvorba (14-V-1964, p. 5.]  [32:  In the quotes from the sources, I leave the corruptions of the name and of other names and toponyms in the original form.]  [33:  Alberto Vojtěch Frič, “Indiánský Guliver, který jel vyzkoumat Evropu” [Indian Gulliver, who went to study Europe], series of articles that appeared in the popilar weekly Pestrý týden in 1943-44.]  [34:  [Alberto Vojtěch Frič,] Čerwuiš aneb z Pacheka do Pacheka oklikou přes střední Evropu [Cherwuish, Or From Pacheco to Pacheco by Detour through Central Europe], ed. Yvonna Fričová, Prague 2011 (3rd expanded ed.; 1st ed. under the title Červíček aneb Indiánský lovec objevuje Evropu [Little Worm, Or The Indian Hunter Discovers Europe], Prague 1993; every subsequent edition was enlarged by new documents from the family archive; I will, however, whenever possible, quote not from this edition, but from the original articles by Frič). The variant Cherwuis was adopted, no doubt precisely because of this edition, also by Claudio Magris, Blameless, transl. Anne Milano Appel, New Haven/London 2017 (orig. ed. Non luogo a procedere, Milano 2015, a novel where appears, within the principal story of maniacal collector who devotes his life to creating a Comprehensive War Museum for the Advent of Peace and the Disarming of History, also the allusion to the Indian and his visit to Prague (intertwined with the story of Prague Golem).] 

Cherwish was a member of the Chamacoco (or Ishir, which is the ethnonym) tribe of the Zamuco language family, inhabiting the northern part Paraguay. There had been two major divisions, the Ebytoso, who lived along the Paraguay River (to this group Cherwish belonged), and the Tomáraho in the forests. While the Ebytoso in the course of the 19th communicated with the white people and at the time of Frič’s visits found themselves under an increased pressure from part of the Paraguayan government as well as the settlers penetrating into their territory, the Tomáraho preserved the nomadic lifestyle. Both groups were often at war with each other.[footnoteRef:35] It seems confirmed from various sources that Cherwish had been at least a nominal Christian[footnoteRef:36] and certainly he was no innocent savage unaffected by Europe’s civilization, even though Frič tried to present him as such after bringing him to Europe. Frič himself in the memoirs from the 1940s mentioned the fact that Cherwish was known as letrado, in the local sense of Paraguay – that is, not as someone versed in reading and writing, but rather a “cunning” person, able to communicate with white people and to interpret for his fellow tribesmen.[footnoteRef:37] [35:  For the nomenclature see Silvana Di Lorenzo and Silvia Manuale, “Fibras, plumas y colores del pueblo ishir. Identidad y resistencia en el Chaco paraguayo”, Estudios Atacameños 59 (2018), 103-120; for the Chamacoco traditional culture, Ticio Escobar, The Curse of Nemur: In Sarch of the Art, Myth and RItual of the Ishir, Pitsburgh 2007.]  [36:  The fact of Chrwish’s baptism noted in the text that mentioned his presence at the 16th International Congress of Americanists in Vienna, Wiener Abendpost (Beilage zur Wiener Zeitung), 9-IX-1908, p. 4. ]  [37:  Frič, Indiánský Guliver, Pestrý týden, 11-IX-1943, 6.] 

There are several different versions for Cherwish’s starting for Europe, all given by Frič in various times and at various contexts. The version that is best known and most widely propagated especially in the Czech Lands, and favored by the family, was also the one presented by Frič himself in the articles from the 1940s. However, it is not confirmed by any of the sources produced during or immediately after the visit. The story is the following: In summer 1908, Frič visited the Chamacocos near Bahia Negra, with whom he was acquainted from his previous expedition. He found out that they were being decimated by a strange disease that manifested itself in bleeding boils in the rectum. The loss of blood was causing anemia and often death, especially for children and old people. One of the Indians offered that he would accompany Frič to Asunción in search of the cure. In Frič’s words: “He told me: ’I am from the line of chiefs. Therefore, I do not work as woodcutter. […] My lineage had died out. […] The tribe was looking for someone for you to cure or to kill when looking for the cure for all. I offered myself. Now you are my dij.’ [Frič’s note: This is how the war slaves call their masters. The master has the right to kill the slave, but I have never heard about such case. They treat them more like adopted children.] […] ‘Why do you wear headdress from the feathers of the black duck, the sign of the sorcerer’s apprentice?’ ‘I want to learn from you how to cure my people.’”[footnoteRef:38] But neither in Asunción nor in Buenos Aires the local doctors were unable to discover the source of the disease. Frič was bound to participate at the 16th International Congress of Americanists in Vienna and none of the captains of the river boats was willing to take to board an Indian – “only in cage”– the traveller was “obliged” to take Cherwish home “by detour of Europe”.[footnoteRef:39] In Prague, finally, with the help of young student, was discovered the cause of the illness, the so far unknown parasites (hookworm, Ancylostoma duodenale), as well as the cure - strong purgative. After returning to Paraguay, Frič was able to help the tribe.[footnoteRef:40] [38:  Frič, Indiánský Guliver, Pestrý týden, 11-IX-1943, p. 6.]  [39:  Ibid., p. 7.]  [40:  Frič, Indiánský Guliver, Pestrý týden, 13-XI-1943, s. 7.] 

Story about traveller and scientist who, with the help of medical novice, outwits the learned doctors in saving helpless Indians, and of his noble native counterpart, son of the chiefs, brave and self-sacrifying, willing to learn, but maintaining the dignity of the savage untouched by civilization, fits well into the romantic tradition of adventurous Indian novels. However, there is no confirmation in the preserved documentation from the time during and immediately after Cherwish’s stay in Prague of the alleged discovery of the “hitherto unknown specimen” of hookworm in Prague by a student in the period under discussion.[footnoteRef:41] Also the appearances of the word “servant” in the above quoted letter by Frič’s father and in other texts by Frič himself[footnoteRef:42] contradict the story. Besides, Frič himself gave other hints. In a lecture for the International Congress of Americanists in London in 1912, he stated as his principal motive an effort to learn more from Cherwish about native religions and mythologies. “So far we had not understood the meaning of the beautiful feather adornments, stone axes etc. […] Only when I took one Indian with me to Europe, where he lost his horror from shamans, he ventured to reveal to me some secrets of his religion”.[footnoteRef:43] That he took the Indian to Europe “for study reasons” was mentioned also in the newspaper coverings of the 16th International Congress of Americanists in Vienna, where Frič appeared in company of Cherwish.[footnoteRef:44] The accentuation of the fact that bringing Cherwish to Europe was and integral part of an ongoing ethnographic research, of course, perfectly in line with the standard auto-image of ethnographic show promoters like Hagenbeck. Not only the edifying content (spiced up by fascinating otherness) elevated the show above mere amusement and facilitated the show’s promotion among the middle classes, but also justified the – ethically questionable – fact of removing the native form his homeland, and at the same time elevated the promoter of the show, that is Frič himself.  [41:  Josef Chalupský, “O záhadné nemoci kmene Čamakoko a Indiánu Čerwuišovi: Američtí měchovci objeveni pražským studentem” [On the strange disease of the Chamacoco tribe and the Indian Cherwish: American hookworms discovered by a Prague student], Vesmír 81, 190, 2002/4.]  [42:  For example, the draft of a lecture of Frič (in Czech) on Chamacoco mythology, ca. 1912, document in Archive of the Institute for Ethnology of the Academy of Sciences of the Czech Republic (hereafter AEÚAV), Ms. 445, f. 221, which repeatedly mentions “my Indian servant”. (After Frič’s death in 1944, his widow Draga Fričová deposited part of his manuscript documentation in the archive of the Institute of Ethnology and Folklore Studies of the then Czechoslovak Academy of Sciences. In the 1950s, the Czech linguist and ethnographer Čestmír Loukotka transcribed and translated some of these document, but the proposed publication of the annotated edition was not realized, and moreover the originals were lost, so only the transcribed Czech version remains.)]  [43:  Notes for a lecture at the International Congress of Americanists, London, May 1912, archive of Draga Fričová, translation from German into Czech, AEÚAV, Ms. 445, f. 442.]  [44:  [anon.,] „16. Internationaler Amerikanisten-Kongress, Wien 1908“, Wiener Abendpost (Beilage zur Wiener Zeitung), 9-IX-1908, p. 4; Národní listy, 17-IX-1908, 4. ] 

The version of the scientific research was the one Frič mentioned most often during and immediately after Cherwish’s stay in Europe, and the one by which he rebutted the accusations of histrionics from part of his opponents. But certainly there was also pecuniary interest that motivated Frič. Public lectures represented an important source of income for travellers. Already after his return from a second South American journeys in 1905, Frič got into fierce clash with the already mentioned traveller Vráz, who opposed the young competitor’s encroachment upon the field he considered his – the expert knowledge of South America. “You are taking his turf,” remarked one of Frič’s friends.[footnoteRef:45] That Frič planned to use Cherwish as an advertisement and thus win the interest of audiences for his lectures confirms a letter that Frič sent to Prague lawyer, Theodor Bartošek, with regard to a conflict with representatives of German anthropological museums and with German settlers in Brazil in 1907-1908. While in southern Brazil, Frič accused the Germans of mistreatment of local Indian population, which led to his release from a contract with the Ethnological Museum of Berlin as a collector of artefacts, at a considerable financial loss.[footnoteRef:46] In summer 1908, Frič was planning to return to Europe and launch massive campaign for his clearing of all accusations.  [45:  Letter of F. Gröger to Frič, 27-X-1905, ANpM, fund Ar. Frič, 3/7, s.n. The conflict resumed in Rozhoň, Čeští cestovatelé, 158-165.]  [46:  PENNY, Glenn (2003): The Politics of Anthropology in the Age of Empire: German Colonists, Brazilian Indians, and the Case of Alberto Vojtěch Frič. In Comparative Studies in Society and History 45:2, pp. 249-280.] 

In a letter to Bartošek, Frič hinted that was trying to attract the attention of journalists who reported on the Congress of Americanists. His plan was to make them write positively about his cause, both in Austria and Germany (for achieving better deal with the Berlin Museum) and in the Czech Lands (for advertising his lectures). Bringing the “wild Indian” was to serve both purposes. He explained: “I will try to attract [journalists] by my lectures with slides, cinematographic projections of dances and phonographical of singing and maybe by the presence of the chief of the wild Chamacocos, whom I plan to take with me, and thus I could talk about that thing [= conflict in Brazil], and besides I could establish by this a contact with American museums. […] If I give a party for the reporters, with several bottles of Champagne, I have guaranteed the international humbug. The more so if I have with me my Indian whose mane and beautiful wild appearance wakes up the curiosity of the public. […] As the language of these Indians is important and little studied, I have a pretext for taking him with me, and I had promised it to him anyway many years ago. Of course when in the world I am spoken of, our scrapers [= Czech journalists] will be busy copying it, and I have my position secured.”[footnoteRef:47] Interesting in this context is the word “humbug”, whose origin can be raced to one of the founders of the phenomenon of freak shows and ethnographic shows, Phineas Taylor Barnum. Already in the second half of the 19th century the word entered both German and Czech language in the sense of “create a stir”, especially through misleading or exaggerated advertisement, or simply as “swindle”.[footnoteRef:48] Of course, precisely the “humbug” or histrionics were words used by Frič’s opponents when commenting the presence of the Indian at his lectures.[footnoteRef:49] [47:  Letter of Frič to Theodor Bartošek, Patagones, 1-III-1908 (Archive of the Náprstek Museum (hereafter ANpM), fund Archiv Frič, 12/40).]  [48:  As “swindle” aiming at wheedling money from the audience defined humbug the most important Czech dictionary of this period. (Ottův slovnik naučny, vol. XI, Prague 1897, p. 876) Biographies of Barnum were published in Central Europe, for example BARNUM, Phineas Taylor. Barnum, der Kaufmann, Journalist und Raritatenmann oder, So macht man Geschafte und so wird man reich: eine Selbstbiographie. Leipzig: Otto Wiegland, 1855; into Czech was translated his book: BARNUM, Phineas Taylor a Alois KALENDA. Jak se dělají peníze: užitečné rady a pokyny od P.T. Barnuma [How to make money: Useful counsels and advices from P. T. Barnum], Praha: Edv. Beaufort, 1885. In the same sense appeared the word in one of the reportages of Frič’s lectures: “Alberto Vojtěch Frič, world famous traveller in South America, gave his lecture on the 7th of this month. […] Even though he has with him the Indian Mendoza, he does not use him for commercial advertisement and humbug.” (Jičínské noviny, 14-III-1909, s. 3).]  [49:  Čech: Politický týdenník katolický, 11-V-1909, 4.] 

Last but not least, Cherwish – or, in another version of the story, his relative, the Chamacoco chief – had supposedly himself been eager for coming to Europe, “for many years”, as Frič mentioned in the letter to Bartošek. In an outline of a public lecture he gave in Prague in 1911, Frič developed the story further. Allegedly, the Chamacocos were, already during his first say in 1904, eager to learn about his country. Before his departure, the chief Lari asked to be taken to the “land of people with white skins and light hair”, but Frič could not afford to pay for his passage. “Four years had passed. […] I was to go to Europe for a while, for the Americanist Congress, so I could fulfil my promise. I invited the chief to go with me. He sadly bowed his head. […] ‘“I cannot go with you. My wife is expecting a child. […] Take my cousin. His name is Mendoza, he is smart and truthful. He will relate to us what he will see in your country.’ So I took Mendoza, by his true name Cherwish, with me.”[footnoteRef:50] Before departure, Cherwish received from the tribal elders instructions how to explore “all the secrets of the whites, so that, if he returned alive, he could instruct his people.”[footnoteRef:51] During his stay, he indeed was collecting souvenirs and artefacts (buttons, electric bulbs etc.), thus mimicking the work of anthropologist, and at the same time trying to ascertain the true value of the objects in museum collections that the anthropologists were buying from his fellow countrymen.[footnoteRef:52] Upon returning, Cherwish displayed his collections and organized for his tribesmen his own lectures, ethnographic shows upside down, staging various cultural traits that called his attention, and explaining the bizzare customs and behaviors of Europeans. “His red brethren had great laugh during his narrations, for example about the harnesses of our ladies, that he staged by stuffing horse tail under his hair.”[footnoteRef:53] As will be discussed below, this double-edged ethnographical project - Cherwish realizing his own “anthropological observation” of Europeans meanwhile being observed by Frič – was a crucial component in the narrative Frič composed with regard to the whole of his career as anthropologist. [50:  Alberto Vojtěch Frič, “Chaco”, lecture from the year 1911, archive of the Frič family, published at http://www.checomacoco.cz/checo-a-v-fric [last accessed 11-IV-2019].]  [51:  Frič, Indiánský Guliver, Pestrý týden, 11-IX-1943, s. 7.]  [52:  “He knew I was searching for feather ornaments of old sorcerers. he knew I had even dug out graves and took the skulls with all artefacts, half rotten, valueless. […] In the museums in Vienna he for the first time saw how such collections are preserved and how people come to look at them. […] But he still suspected there was some magic in it.” (Frič, Indiánský Guliver, Pestrý týden 6-XI-1943, 6-7)]  [53:  Palacký: pokrokový list lidovýchovný pro východní Moravu, 2 (1914), s. 1-2.] 

 
Performances and interactions
“The Indian Cherwish was brought from his home to Prague by the traveler Frič besides other remarkable specimen, such as fish breathing with lungs, rare examples of snakes and such like. When the good Indian Cherwish learned a bit of Czech, he used to say about himself ‘I one good exemplar’. […] Policeman took Cherwish by the hand. Cherwish knew that with the Chamacoco this means challenge for heroic wrestling match, and jumped the strange chief. Before the policemen realized what was on, Cherwish was upon him, grunting like a hog, which was his victory song, and when the policeman called aloud ‘In the name of the law, let me go,’ he thought that the white chief asked for mercy.” (Jaroslav Hašek „Indian and the Prague Police“, short story from 1913) [footnoteRef:54] [54:  Jaroslav Hašek (under the pseudonym Dr. Vilém Stanko), “Indián a pražská policie”, Kopřivy 5:19 (1913); repr. in Hašek, Jaroslav, Povídky. Satiry a humoresky [Short stories. Satires and Humorous Stories] Praha: Naše vojsko 1955, 192-194. ] 

Whatever were the true reasons for bringing the Chamacoco to Europe, Frič certainly succeeded in gaining the attention of journalists already at their first stop in Vienna. Cherwish, “clad in white”, accompanied him not only to sessions of the Congress of Americanists, where he “listened with great attentiveness” to the lectures in Spanish, French and German,[footnoteRef:55] but also to the opening banquet in the Town Hall. There, his consummation of excessive quantities of wine provoked the anonymous journalist to a humorous warning against the daemon of alcohol.[footnoteRef:56] Interesting is that while the reportages invariably portrayed Cherwish as behaving passively and sadly during the event, Frič’s version depicted his fight with the major of Vienna, from whom the Indian wanted to take his gold medallion – mark of his authority.[footnoteRef:57] This was not only one of many occasions when Frič’s accounts of events diverged considerably from other sources in accentuating the wildness, spontaneity and untamed nature of Cherwish. [55:  [anon.,] „16. Internationaler Amerikanisten-Kongress, Wien 1908“, Wiener Abendpost (Beilage zur Wiener Zeitung), 9-IX-1908, p. 4.]  [56:  Neuigkeits-Welt-Blatt (Wien), 17-09-1908, p. 6; similar story in Neues Wiener Tagblatt, no. 255, 16-IX-1908, p. 8.]  [57:  Frič, „Indiánský Guliver“, 2-X-1943, 6.] 

While the appearance of the Indian at the congress provoked some attention, certainly it did not cause such stir and “humbug” as Frič hoped. Therefore, even before his coming to Prague at the end of September 1908, he furthered his own promotion. Newspaper articles announced his first lectures, with the note that “true Indian” will be present. The popular daily Národní listy even advertised his arrival. “The traveller Vojtěch Frič will arrive today at half past two in the afternoon to Prague, to the Franz Joseph Station. […] Mr. Frič is accompanied by a South American native, whom he had taken to the Congress of Americanists in Vienna for study purposes. He will bring him also to Prague.”[footnoteRef:58] Shortly afterwards were taken promotional photos, depicting Cherwish in a native costume, the sculptor Vilím Amort made his bust[footnoteRef:59] and the painter Josef Král took him as a model for a series of oils.[footnoteRef:60] (fig. 3, 7)  Cherwish also accompanied Frič for social calls. He was introduced, for example, to the community of the frequent guests in the restaurant U Fleků, the so called “Flek Academy”, where artists, journalists and city notables assembled for discussions and social interaction. Frič brought Cherwish to the restaurant, the event was photographed and the Indian “signed” in the guestbook by his mark (cross in a circle), mentions of which already appeared in the reportages from the Vienna council.[footnoteRef:61] (fig. 5, 6) Apparently, Frič himself was not one of the frequent guests of the restaurant, so the introduction of Cherwish to the “Flek Academy” seems to be a preliminary performance, parading the “savage” to the influential community of publicly active persons to announce his presence in the city, rather than a chance meeting. The pair also visited prominent households, National Theater, variety show etc. In the 1940s, Frič vehemently asserted that all this was done on necessity, Cherwish “clinging like a shadow” to him, desperately lost in a big city, so that his white protector was obliged to take him wherever he went himself.[footnoteRef:62] But it appears that Cherwish soon after his arrival roamed the Prague streets on his own, interacting with passers-by, with beggars, or with the ice-cutters on the river Vltava, a very distinctive group of proletarians. This resulted in numerous first-hand encounters, some amicable, others disastrous. At least on one occasion, he was detained by the police, an incident immortalized by the short story of Jaroslav Hašek, quoted above. [58:  Národní listy, 17-IX-1908, p. 4.]  [59:  The reproductions of the bust in [Frič,] Čerwuiš, 3rd ed., p. XXX; the bust remained in the possession of the family. For the sculptor Amort and his interest in the “natural nations” see Andrea Svitáková, “Sochař Vilím Amort (1864-1913)” [The sculptor Vilím Amort (1864-1913)], M.A. thesis, Masarykova Univerzita, p. 56.]  [60:  The fact that Král took Cherwish as a model for paintings is mentioned in the announcement of lecture in Národní politika 11-XII-1908, 2; one of the paintings reproduced in Zlatá Praha, 10-IX-1909, 608; the story described by Frič, „Indiánský Guliver“, XXX, where Frič stated that after Král’s death the paintings were lost. ]  [61:  The book preserved in Archive of the Memorial of National Literature, fund Akademie flekovská, book 3 (1905-1915), f. 59. For the “Flek Academy” and its guest-books, see Milan Krejčí, U Fleků od věků do věků [The eternal Fleks], Prague 1983, p. 51. Note on Cherwish’s “signature” in Neuigkeits-Welt-Blatt, 17-09-1908, p. 6.]  [62:  Frič, Indiánský Guliver, Pestrý týden, 2-X-1943, 7.] 

Besides, shortly after their arrival to Prague, Frič gave a lecture under the auspices of the “Czech journalist association”, the professional association of media employees, that took place on December 19, 1908, in the great hall (mostly used for dance parties) at the island Žofín, traditional center for entertainment for well-to-do Prague citizens. The topic was “Life and poetry of South American Indians”, and Cherwish took active part, narrating of a war campaign against the enemy Tomráho group. Frič insisted in his memoirs that Cherwish chose the topic independently, being proud of the chance to boast of his victorious deeds in front of the white public. “From my collections he borrowed the necessary adornments and war prizes. […] He only regretted I did not allow him to light fire on the stage.”[footnoteRef:63] The advertisement for the lecture (quoted at the top of this article) was, however, rather patronizing, presenting the narrator as object rather than subject, accentuating the “simple way” of native American discourse and the dominant role of Frič in the event. But apparently, the response of the public to the Indian was enthusiastic. The daily Národní listy praised the “vivid and universally comprehensive gestures that had drawn great interest, especially when he donned the colourful Indian dress. The audience rewarded the traveller Frič, as well as his red friend, by thunderous applause.”[footnoteRef:64] In retrospective, Frič gave one important detail of this episode differently, stating that Cherwish’s lecture took place at the very end of his stay, only after he himself gained, in spite of the “boycott” of the press and the fellow travelers, the fame and respect of the public. Allegedly, Frič was resisting, from the time of his coming to the Czech Lands, the pressures to put the Indian on the stage “in the way of Barnum”, and he resisted to these, only in the last moment before departure consenting for the Žofín lecture.[footnoteRef:65] In reality, however, the lecture at Žofín was one of the first Frič gave. It apparently worked with respect to promotion, bringing forward flood of requests for lectures from various parts of the Czech Lands.  [63:  Frič, Indiánský Guliver, Pestrý svět 26-II-1944, 11.]  [64:  Národní listy, 20-XII-1908, s. 4.]  [65:  Frič, Indiánský Guliver, Pestrý svět 26-II-1944, 11-12] 

Frič could not compete with the spectacular entertainment offered by Hagenbeck and others that had been touring Europe in this period. But, unlike the shows containing dozens of participants, horses and other large animals, and needing elaborate settings, Frič with his “one-man-show” could visit small towns and give lectures in improvised settings. Frič later complained that this was the precisely result of the enmity of his competitors, who shut him from bigger cities, so that he was obliged to give lectures in “backwater towns, far from railroad, without electricity, where no one wanted to come.”[footnoteRef:66] This, however, resulted in bringing the exotic from beyond the borders of Europe into intimate contact into peripheries that in general had much lesser chance to witness any form of “ethnic” or “freak” shows than the metropoles. Interesting is also the active role of civic associations in organizing the lectures. Frič advertised, and the representatives sport clubs, teacher’s or bank clerks’ professional associations or other local social establishments contacted him and arranged the date of his presentation and the fee. At least thirty such performances took place between November 1908 and June 1909, in theatres, restaurants, sport halls and schools, some of them for up to fifty, some for several hundred spectators.[footnoteRef:67] And while on the first sight Frič’s lecture tour diverged from the staged Völkerschauen, in fact there were many similarities. The advertisement from one of the local journals for a lecture in Moravská Ostrava can be quoted as containing almost all the stereotypes and clichés connected with the image of the “savage”. “The traveller A. V. Frič will lecture on the life of unknown Indian tribes in South America. He brings with him to Moravská Ostrava a chief of one of those tribes and we are really curious what impression will our smoky Ostrava make upon this son of forests. The chief Mendosa, envoy of the Indian tribes who was sent with our Frič to look over the land of the whites and then report to his fellow countrymen directly, has an appearance of an elegant young man unspoiled by civilization.”[footnoteRef:68]  [66:  Frič, Indiánský Guliver, Pestrý týden, 20-XI-1943, s. 6-7.]  [67:  For example, the organizers of Frič’s lecture in Tábor on April 2, 1909, gave the number of visitors to almost 500. (Tábor, 5-III-1909, s. 3)]  [68:  Duch času: Orgán strany sociálně-demokratické, 32 (1909), p. 4.] 

Already was mentioned that Frič extremely accentuated the scientific angle of the whole enterprise – he was posing as scientist able to penetrate wilderness, discover the so far unknown tribes, bring back priceless scientific treasures at great personal danger and exertion. All this he tried to impose upon the Czech public. The fact that the lectures were highly educative, that through them “all the tales that people so often read in the books about Indians were refuted,”[footnoteRef:69] was considered very important by the commentators as well. Of course, such correcting of “many lies and erroneous notions about native inhabitants of America, spread by the adventurous books”, for which the commentators expressed their “deep thankfulness” to Frič,[footnoteRef:70] further confirmed his role as an expert. [69:  Jičínské noviny, 14-III-1909, s. 3 (anon.)]  [70:  Hlas lidu, 31-III-1909, s. 3.] 

After the lectures, the audience was encouraged to ask Cherwish questions, with Frič acting as translator (therefore, maintaining his dominant role in the show). In spite of the fact - as Frič complained – that mostly these questions resorted to banalities, repeated queries if the Indian was not cold and how did he like the town he was at the moment visiting,[footnoteRef:71] it certainly must have given the inhabitants of the small cities the illusion of assuming the role of “ethnographers” and exploring themselves the fabled mysteries of South American forests. As one of the journalists reported extensively: “It is adorable to hear the impressions of Frič’s companion from Bohemia and Europe. For example, he wonders at our building of one village upon the other and not one village besides the other. By this he means the multistoried houses. He did not want to believe that the trees lose their hair, that is, leaves, in the winter. The first snow gave to him the impression of salt and he wanted to collect it into a bag! It is interesting that among many Indian tribes in South America the woman chooses a man. If two women court one man, they decide the affair by duel on which the groom looks passively and maybe even apathetically. Then he follows up the victor as husband. […] Also in other ways the relation of man and woman is interesting. The woman has short hair, man long; man paints his face, while the woman does not. In short, a world in reverse.”[footnoteRef:72] The spectators are forced to compare, to think of such social customs and usages as until the moment of meeting the “savage” probably seemed universal and existing from time immemorial.  [71:  Pestrý týden, 12-II-1944, 11-12]  [72:  Duch času: Orgán strany sociálně-demokratické, 32 (1909), p. 4.] 

Very specific were the comments of the social-democratic press. Frič ostentated his sympathies to the workers’ rights, and he also organized several lectures for the central educational institute of the Czech social-democratic party, the Workers’ Academy. In response, the worker’s press made use of this occasion to launch an attack upon the existing world order. After praising Frič, “known to and liked by the worker class because of his fearless protest against the extermination of whole Indian tribes by the German colonists in southern Brazil”, the anonymous author commented the presence of Cherwish. “The guests to the lecture would have a chance to see one of those Indians, to whose whole race the capitalist civilization has proclaimed the death sentence already”.[footnoteRef:73] [73:  Dělnická osvěta: rádce výchovný a vzdělávací, 1-I-1909, s. 1,] 

Equally as many other ethnographic shows, also Frič’s lecture tour had a deep, even though implicit, political meaning. It not only supported the nationalist pride of the Czechs by advertising the fact of Czech traveller visiting the “hitherto unknown” wilderness, discovered new peoples and by this gained scientific success both in Europe and in America.[footnoteRef:74] It also woke up the colonialist dreams and fantasies by opening the discussions of the methods of colonization – and, by criticizing the German atrocities in Brazil, opened up the discussions of the Czechs being, possibly, better colonizers. And there was another facet of nationalism involved as well, namely, the education of the nation. It was already mentioned that Frič boasted of his national allegiance. Many lectures were in benefit of Národní jednota pošumavská (National Unity of Šumava), the association whose aim was to counterbalance the nationalist, economic and cultural interests of German inhabitants of the mountainous border region to the southwest of Bohemia, Šumava/Böhmerwald, especially by supporting Czech primary schools and Czech cultural associations.[footnoteRef:75] And, in general, any activity that was opening the horizons of the landlocked Czech nation was considered to be beneficial for the nation.  [74:  Světozor, 25-XII-1908, s. 226; Národní listy 12-XI-1908, s. 4.]  [75:  Announcements of lectures with explicit mentions of the event being in benefit of the nationalist association: Národní listy 17-XII-1905, s. 4 (that is, lecture after the return from the second journey); Národní listy 4-X-1908, s. 3; Národní listy 21-X-1908, s. 3; Jihočeské listy, 12-XII-1908, s. 2 etc.] 

Frič later asserted that he never – save the one occasion in Žofín – let Cherwish present on the stage. But the topic of the “life and poetry of the Indians” was often announced in local press, and also the coverings after the events proved that Cherwish certainly was acting during them. For example, the reportage of the lecture that took place in Tábor on April 2, 1909, the anonymous author stated clearly that during the pause between the two parts of Frič’s presentation, Cherwish “on the explicit and insistent request from the organizers indicated a scene from warpath and the way they [= his tribesmen] fight and also said several sentences in his tongue, which were explained to the audience by Frič.“[footnoteRef:76] Commenting on the whole lecture tour, other local newspaper used the unequivocal word “attraction” for Cherwish: “The young traveller Frič travels through Bohemia and everywhere causes excitement because of an original attraction. He takes with him an Indian, who tries to explain by gestures the lifestyle of his fellow tribesmen.”[footnoteRef:77] In line with the standard anthropological shows, Cherwish thus played the role of “warrior”, standardly ascribed to the non-European performers. And even when he was not acting, he “moved freely through the audience”[footnoteRef:78] and, in a sense, served as a life museum display alongside the artefacts Frič was showing during lectures, adding his own body and gestures to the light pictures and the narration. Also in the Czech Lands could be studied what Ulla Vuorela has termed (for her case of Finland) “colonial complicity” – the participation of small nation without colonies in the hegemonic discourses, and involvement in the promotion of practices of domination, even without physically possessing non-European regions and their inhabitants.[footnoteRef:79] [76:  Tábor, 5-III-1909, s. 3. Similarly, Advertisement for a lecture in Písek on April 15, 1909: “The lecture would be the more interesting because Mr. Frič will take with him a young Indian from the Great Chaco tribe, whose task it would be to depict to our audience some customs, especially war customs, of his tribe.” (Otavan, 10-IV-1909, s. 3.)]  [77:  Krakonoš 2-I-1909, s. 5.]  [78:  Pochodeň, 11-XII-1908, s. 2.]  [79:  Ulla Vuorela, “Colonial Complicity: The ‘Postcolonial’ in a Nordic Context”, in Suvi Keskinen, Salla Tuori, Sara Irni, Diana Mulinari (eds.), Complying With Colonialism: Gender, Race and Ethnicity in the Nordic Region, Farnham: Ashgate 2009, 19-33] 

Besides, another important factor of the standard ethnographic shows also came to the fore in the case of Frič and Cherwish – namely, the claim to authenticity. The living, genuine “natives” were presented as a trophy, a proof the existence of far-away lands and the fact the scientist was there. In a sense, Cherwish was becoming the part of the “scientific booty” travelers were praised to obtain in the faraway lands – the word “booty” appearing literally in the newspaper coverings of his returns from America with new collections.[footnoteRef:80] And apparently the Indian was included among the collections. As this was formulated in one of the advertisements: “We would like to draw the attention upon the genuine Indian Mr. Mendora (sic!), who will accompany the traveller to Jilemnice.”[footnoteRef:81] Interesting is, however, that under the impression of popular literature for most of the audience and also the journalists apparently the “genuine Indian” blended with the deeply enrooted stereotypes of the inhabitant of North American prairies, north and south part of the New World merging into undifferentiated mass. The adventure books by James Fenimore Cooper and Karl May, establishing the general image of the “Indian”, were soon translated into various European languages – and also Czech.[footnoteRef:82] Through this we can interpret the repeated queries from the audience to Cherwish “if he spoke English”.[footnoteRef:83] To this general notion of “American Indian” were imposed the expectations of the audience. It was already mentioned how this ignorance annoyed Frič, proud of his exploring deeds in a very particular South American region. [80:  Brněnské noviny 26-IX-1905, s. 2: “returned from his travels with booty in 15 boxes, … gained from tribes mostly little known”. Similarly the already quoted extract from Lidové noviny, 20-VII-1905, s. 5.]  [81:  Venkov, 29-XI-1908, s. 6.]  [82:  For example, James Fenimore Cooper’s Last of the Mohicans was published in Czech alrady in 1851; Karl May’s most famous text, Winnetou (1893), in 1901. ]  [83:  Pestrý týden, 12-II-1944, 11-12] 

Often, the “genuine Indian from America” was not even given a name. Advertisements in local papers announced him as “redman”, “Indian friend”, “faithful companion”, “comrade” of famous traveller who was “sincerely devoted to him”, as “red warrior” and “son of excellent Indian chief” who “followed Mr. Frič all the way to Bohemia” – images certainly not unlike that of Winnetou and Old Shatterhand. Besides muddled name, the newspaper reports were often erroneously giving the origin of Cherwish in Brazil, Bolivia or Argentina.[footnoteRef:84] At other times the advertisements explicitly evoked the imagery of Karl May novels and appealed to the “adventurous spirit” of the youth. “The traveler will come to Prostějov in company of his friend from the Great Chaco tribe. Parents, bring your children, so that they can find out at last that the peaceful Indians certainly do not yearn for their scalp, nor will they dig out the war tomahawk, but they will smoke with them the pipe of peace (at least on the picture).”[footnoteRef:85] It seems that in general Cherwish did corresponded to the public’s expectations, did fit into the cliché image of “the Indian” from the adventure books. At least the reportage from the famous Žofín lecture mentioned the rapt interest he provoked in the youngest visitors. “Of course it was especially the schoolchildren who came to see the Indian. After the lecture the amiable guest from far away countries was barely able to squeeze hands in farewell, as each and every one of the youngsters wanted to say goodbye to him personally.”[footnoteRef:86]  [84:  Jihočeské ohlasy 6-II-1909, s. 3; Našinec, 13-XII-1908, s. 2; Světozor, 25-XII-1908, s. 226; Venkov: orgán České strany agrární, 22-V-1910, s. 9.]  [85:  Hlas lidu, 31-III-1909, s. 3.]  [86:  Národní politika, 21-XII-1908, s. 3.] 

Along with this “Winnetouization” of Cherwish, however, other newspapers consistently  biologization of the entertainer, “living exemplar of the tribe of Gran Chaco”.[footnoteRef:87] Repeatedly was stressed his “unusual appearance”[footnoteRef:88] and the primitiveness of himself and his tribe, “who leads a nomadic life in the area of the River Paraguay”.[footnoteRef:89] Again, this attitude was instigated by Frič himself who not only presented the visit of Cherwish in Europe as scientific enterprise, but explicitly reduced him and all his fellow tribesmen – as he wrote with relation to his first voyage to South America: “I arrived to the conclusion that it is more important to study the life of free human tribes than plants and insects, as these peoples would soon die out, while the rest will remain.”[footnoteRef:90] To give justice to Frič, he similarly treated himself and his own body, subjecting it to various tests – among other things, the effects and native cures against the curare poison.[footnoteRef:91] But the biologization of entertainers was something that stood at the very basis of the ethnographic shows. The otherness of the members of non-European ethnic groups, formulated in the contemporary terms of (lack of) civilization and racial difference, was tied precisely to their bodies, exposed to the gaze of the public. And more, the bodies were implicitly and sometimes explicitly sexualized.[footnoteRef:92] [87:  Pochodeň, 11-XII-1908, s. 2.]  [88:  Světozor, 25-XII-1908, s. 226.]  [89:  Plzeňský obzor: svobodomyslný list pro Plzeň a západní Čechy, 17-III-1909, s. 3.]  [90:  Frič, Indiáni Jižní Ameriky, p. XXX.]  [91:  Ladislav Hess, Vladislav Rogozov, Monika Baďurová, Kateřina Klápšťová, Marek Svítek, „Jak dlouho je kurare jedovaté? Výzkum vzorků z depozitáře Náprstkova muzea” [How long does curare remain poisonous? The examination of samples from the depository of the Náprstek Museum], Vesmír 85:6 (2006), 330.]  [92:  Discussions of the sexuality of the shows in Andrew Zimmerman, Anthropology and Antihumanism in Imperial Germany, Chicago/London 2001, 18 ad.; Katharina von Hammerstein, “‘Imperial Eyes’: Visuality, Gaze and Racial Differentiation in Texts and Images around 1900”, Colloquia Germanica 43:4 (2010), 295-317 etc.] 

Frič himself was fascinated with the bodies of South American natives, especially the females. Leaving aside the fact that he went through a brief relationship with a Chamacoco woman in 1909, and left behind daughter (which he allegedly never seen nor heard of),[footnoteRef:93] his writings abound in appraisals of “Indian beauties […] undeformed by corsets”, having the proportions of the Classical statues,[footnoteRef:94] and of their childishly innocent, uncomplicated attitude to sex. In one of his early texts in which he described his visit of the Tobas, he extensively discussed the nudity of the Indian women and quoted the astonishment of “cheeky Eve” that her European counterparts walk covered all the time, even in hot weather.[footnoteRef:95] Frič himself boasted of his own openness in the questions of sex, which he interpreted as part of his effort to educate and enlighten the “over-cultivated, prudish Europe that upon everything natural sees something dirty.”[footnoteRef:96] Of course, the normalized sexuality belonged to the principal self-identificating markers of Europeanness.[footnoteRef:97] But in fact Frič shared many of the prejudices, among them also the abhorrence of homosexuality. When describing, in the 1940s, the alleged epidemics in the Chamacoco encampment, the bleeding boils in the rectum, he admitted suspecting, at first, “some unknown form of sexual disease, caused by perversity that could be explained with difficulty for savages. But my suspicion was wrong, as I discovered the same boils at very small children, even babies.” Frič added immediately that the same interpretation of the disease – to be caused by anal intercourse – came from doctors and professors who later examined Cherwish.[footnoteRef:98] Similar hints to the “perversity”, i.e. homosexuality, will be quoted below, in relation to the “problematic” behavior of Cherwish towards women. [93:  The story of the relationship was given by Frič himself in a short story “Měla mě ráda – zvěděl jsem to pozdě” [She liked me – I had found too late], published in the collection Alberto Vojtěch Frič, Mezi indiány [Among Indians], Praha: A. Koníček 1918. The daughter, Hermione, was traced by the descendants of Frič around 2000, her history narrated in the volume published also by the family, partly composed of Frič’s texts, partly of those written or dictated by Frič’s grandson, Rodolfo Ferreira Frič (Rodolfo Ferreira Frič – Alberto Vojtěch Frič, Indiánská knížka [The Indian Book], ed. Yvonna Fričová. Prague: Titanic 2012).]  [94:  Frič, „Indiánský Guliver“, Pestrý týden, 29-I-1944, 11.]  [95:  Alberto Vojtěch Frič, “Mezi velkými dětmi: U Indiánů Toba” [Among the big children: Visit of the Toba Indians], Světozor, 4-XI-1904, s. 97.]  [96:  Frič, Indiánský Guliver, Pestrý týden, 11-IX-1943, s. 7.]  [97:  Maxwell, Colonial Photography, 7.]  [98:  Frič, “Indiánský Guliver”, Pestrý týden, 28-VIII-1943, 7.] 

Given Frič’s interest in Indian corporeality was important his acquisition of photos taken at the turn of the 19th and 20th century by Guido Boggiani, an Italian painter and explorer who had been travelling through South America since 1880s. Boggiani was great promoter of photography, both as documentation device and artistic expression, and was fascinated by Indian bodies, photographing in detail the naked men and women of various tribes.[footnoteRef:99] After his death in the hands of Chamacocos in 1901, about 100 of his photographs that he deposited with the “Argentine Society of Amateur Photographers” (Sociedad Fotografica Argentina de Aficionados) were published in Buenos Aires, in 1904, by the German scholar Robert Lehmann-Nitsche, under the title La Colección Boggiani de Tipos indígenas de Sudamrica Central. (Several photographs of completely nude women were published in separate booklet that rapidly achieved greaer population as legitimate, scientifically sanctified pornography.) More than 300 other plates, together with manuscripts and diaries, were recovered from various owners in Gran Chaco precisely by Frič during his second journey, besides an unknown number of pictures that were lost, some of them deliberately damaged by the Indians who killed Boggiani.[footnoteRef:100]  [99:  Of his own texts: Guido Boggiani, I Ciamacoco, Societa Romana per l’Antropologia, Roma 1894; Jaduvei (Mbayá o Guaycurú). Viaggii d’un artista nell’America Meridionale, Ermanno Loescher & Co., Roma 1895; Compendio de etnografía paraguaya moderna, Asunción 1900; besides numerous articles in popular and scientific journals. Some of his notes were published in 1930 by Alfred Metraux (Guido Boggiani, “Viajes de un artista por la America Meridional. Los caduveos. Expedicion al rio Nabilique, en la region de las grandes cacerias de venados, Matto Grosso (Brazil)”, ed. Alfred Métraux, in Revista del Instituto de Etnologia de la Universidad de Tucuman 1 (1930), 495-556). See also Alejandra Reyero, “Imagen, objeto y arte: la fotografía de Guido Boggiani“, Íconos: Revista de Ciencias Sociales 16:1 (2012), 33-49. Boggiani’s last voyage reconstructed by Maurizio Leigheb, „L’ultimo viaggio e la morte“, in Guido Boggiani: Pittore, esploradore, etnografo, Regione Piemonte, Novara 1986, 141-162.]  [100:  Edgardo Krebs, “High Noon in the Rain Forest”, American Anthropologist, Vol. 104, No. 2 (Jun., 2002), pp. 649-651. After Frič’s death the glass plates were deposited in the Náprstek Museum; in the 1990s, Frič’s grandson managed to retrieve them, publishing a monumental edition: Guido Boggiani. Fotograf. Fotografo. Fotografo. Photographer, eds. Pavel Fric and Yvonna Fricova, Nakladatelsví Titanic, Praha, 1997.] 

Even though Frič made an effort to make contact Boggiani’s family and return the materials – as he was great admirer of the photographer[footnoteRef:101] – he ended up by using the photographs for illustrations of lectures and newspaper articles, without indicating the authorship, and later employed them also in his principal work Indiáni Jižní Ameriky [Indians of South America] that mixed the genre of travelogue with that of ethnographical essay. And more, Frič exhibited these photographs at various parts of the Czech Lands, apparently to even more increase the awareness of the public of his lectures. As indicate the newspaper articles, these exhibitions were overtly “provocative” in a sexual sense. “Through the lands of South American Indians is the title of the exhibition of 50 artistic pictures loaned by the traveller A. V. Frič. […] The beautiful plastic bodies are the cause why these pictures are inaccessible to the schoolchildren, but to adults will bring artistic delight.“[footnoteRef:102]  [101:  Frič’s legacy contains also books and articles with underlinings and marginal notes and excerpts from what he read. He mentioned his fascination with Boggiani’s work, and his plan to publish a critical study about him at Instituto Científico Paraguayo (which apparently was never realized), in a letter to his parents, dated I-IV-1904. (Preserved in family archive, quoted by Fričová, „...e procuri che non mi dimentichino”, p. 44) The correspondence with the Boggiani family and later with the Italian governmen is preserved partly in the Frič family archive, partly in ANPm, ar. Frič, box 2. Its summary in Yvonna Fričová, “...e procuri che non mi dimentichino i comuni amici...” [And make sure I am not forgotten by our mutual friends], in Dobré dílo českých rukou [Good work of Czech Hands], Praha: Dar Ibn Rushd, 2001, 51-54. Frič also arranged for the sale of Boggiani’s collections to ethnographical museums in Rome and Vienna and the sale of some estates the photographer bought in southern Argentina shortly before his death.]  [102:  Národní politika, 29-XII-1908, s. 7. Kandert, Josf, „Guido Boggiani e Vojtěch Frič: L’eredia di Boggiani in Cecoslovacchia“, in Guido Boggiani. Atti del Convegno Internazionale, Novara 1985, 165-168, explicitly stated that Frič made use of Boggiani’s research for his own publicity.] 

Unlike many other protagonists of ethnographic shows, Cherwish was not subject to medical examination. At least, we can state this if we disregard Frič’s assertion from the 1940s about the “unknown disease”, the number of “learned professors from several universities” examining the bleeds in Cherwish’s rectum, and his final purification by calomel because a certain student, “Mr. Novák”, wanted to study tropical parasites and asked the traveller and his companion for a “donation”.[footnoteRef:103] But certainly there is no preserved documentation for these examinations. Interestingly, when Cherwish was approached by university professors or other intellectuals, it was by those who boasted of their knowledge of Spanish language and eagerly took the possibility to practice it with the stranger from the overseas.[footnoteRef:104] To this Frič remarked ironically that, in fact, the Indian did not speak Spanish – even though he himself thought that he did. But his language of communication was the patois mixture of Spanish and Guaraní, the common tongue of the Gran Chaco region.[footnoteRef:105] [103:  Frič, Indiánský Guliver, Pestrý týden, 13-XI-1943, s. 7. As was already mentioned, there is no documentation of any medical student or doctor dedicated to the research of intestinal parasites in Prague in the first decades of the 20th century. However, the journal of Czech apothecaries brought in 1910 a series of articles by certain Mr. Novák on the topic of the medical substances used by American Indians. The author allegedly got the information from Frič. (J. Novák, “Materia medica domorodců jihoamerických” [Materia medica of South American natives], Časopis českého lékárnictva 29:10 (1910), 173; 29:16 (1910), s. 256)]  [104:  Such as certain “Professor Sturm” in Vienna (Neuigkeits-Welt-Blatt, 17-IX-1908, p. 6) or professor Antonín Pikhart, Czech writer and translator from Spanish and Catalan, considered to be the unofficial “consul of Spain” in Prague. (His interactions with Cherwish mentioned in his obituary, Za španělským konsulem (památce A. Pikharta)” [The consul of Spain (obituary of A. Pikhart)], Národní listy 21-XII-1909, 1.)]  [105:  Frič, “Indiánský Guliver”, Pestrý týden, 30-X-1943, 7, menions the case of certain Eduard Klaboch, who – in anticipation of a voyage to Mexico – visited Cherwish often, diligently noted the vocabulary and after his arrival to Mexico was rather surprised at his inability to communicate with local population.] 

The corporeality of the wild Chamacoco was thus mostly studied by the public, by observation during lectures or informal interactions. Of all his bodily features, the greatest attention provoked his hair, black, shiny and long. To wear the long hair loose was at this time not common neither for European women nor for the men, and Cherwish’s hairstyle was mentioned in almost every text about him, be it newspaper article or memoir. It started in Vienna, where the reportages from the congress commented that the exotic guest “alternately let his deep black silky-shiny hair hang down in strands or twisted in a knot at the back of his head”.[footnoteRef:106] Also the reports in Czech newspapers repeatedly alluded to long black hair as the most distinguishing characteristics of the Indian.[footnoteRef:107] On the other hand, while at least one of the promotional photographs featured Cherwish with facial painting characteristic for the Chamacoco[footnoteRef:108] - and in fact also the photographs by Boggiani, displayed by Frič, showed the Chamacocos and Kadiuweos with bodily paint - these never provoked any comments or speculations.  [106:  Neuigkeits-Welt-Blatt (Wien), 17-09-1908, p. 6 ]  [107:  Pochodeň, 11-XII-1908, s. 2;]  [108:  Jičínské noviny 4-IV-1909, p. 4; for the specific facial painting of the Chamacoco, see Escobar, The Curse of Nemur, 68.] 

Even more interesting is the fact that perception of Cherwish’s body diverged from the standard image of the “Völkershau savage” as potent, attractive seducer, object of fascination of and menace to European women.[footnoteRef:109] In fact, he was feminized in the newspaper articles and also in the subsequently written memoirs. “He was of markedly small build, with swarthy face of female softness, without beard, with long black hair.”[footnoteRef:110] He was described as “mild and tame”.[footnoteRef:111] And also Frič’s memoirs created the image of not uninhibited and uncontrollable masculinity, but rather its opposition – the insuperable repugnance towards the female sex. “I did not understand – he could not be mimicking me, I did not manifest such repugnance, on contrary.” According to Frič, the European women, from the elderly Princess of Bavaria, famous traveller, patron of scientists and president of honor of the Viennese congress of Americanists, to the Prague bourgeois housewives, village maidens or workers in Venetian glass factories, were genuinely attracted to the Indian, something that is so often mentioned also in cases of other ethnographic shows. But in his case at last, the savage could not be persuaded. “His behavior was scandalous. When he could not communicate his feelings by speech, he did it by universally understood gestures. […] There were some medical students visiting me, who sought for the causes of this distaste. Was it an abnormality, a perversity? But there were no symptoms of such perversity.” Finally, Frič was able to discover the reasons for the “idée fixe, stronger than the Nature” that stood at root of Cherwish’s negative attitude toward Eurioean women. The Indian was disgusted and scared by the feather ornaments on the female hats. For Chamacocos, such ornaments were the privilege of shamans, and were taboo for the women who could not neither see nor touch them. “How could Cherwish shake hands with women who was violating publicly the most sacred taboo, on which depends the existence of the whole of mankind?! Religious prejudices sometimes push people into strange behavior.” [footnoteRef:112] Only slowly his antipathy waned, and after a time he allowed some girls to stroke his long hair, and or even condescended to talk to them.  [109:  See Herza, Black Don Juan.]  [110:  Jiří Horák, Kniha o staré Praze, Praha 1989, 296-297.]  [111:  Krakonoš 2-I-1909, s. 5.]  [112:  Frič, Indiánský Guliver, Pestrý týden, 22-I-1944, 11.] 

Of his other features was praised the ability to speak and sing in Czech.[footnoteRef:113] This was commented by the journalists with a hint of nationalist pride, the language being the core attribute of Czech national allegiance and the songs considered to be a national treasure. The same went for the frequent mentions of the Indian’s preference for beer.[footnoteRef:114] Even though the adherence of Czechs to beer-guzzling was at the period criticized by those journalists and intellectuals who styled themselves cultured progressive, for the majority of the population beer-drinking remained an important national auto-identification marker and also instrument of social interaction, as it preponderantly took place in restaurants and pubs. [113:  “As a matter of interest we mention that the traveller had with himself the Indian Mendosa (sic!), who accompanies him everywhere and knows several Czech words and also sings in Czech.” (Krakonoš, 13-III-1909, s. 5)]  [114:  Palacký: pokrokový list lidovýchovný pro východní Moravu, 2 (1914), s. 1.] 

That Cherwish became a local celebrity and in fact was inserted into the popular cognizance – maybe even as a partly unreal urban legend – is documented by the staging of him during the carnival celebrations in Prague in February 1909. That year, the “carnival of artists” that constituted the traditional apex of the social season in the capital of the Czech Lands, was dedicated to the celebration of the 25th anniversary of the opening of the National Theatre. Therefore, it was recommended to the participants of the carnival procession to choose the masks so that they would refer to the repertoire of the theatre. However, the procession not only featured Carmen or Puss in Boots, but also “the traveller Frič with his faithful Indian Mendozza [sic!]”.[footnoteRef:115] It is not clear from the newspaper report if the couple participated themselves, that is, in person, or if someone else has donned the masks. There is no other documentation save the one newspaper reportage. But, apparently, the memory of Cherwish as carnival figure remained in existence among the Prague bourgeoisie. Two years later, Frič’ acquaintance Eduard Klaboch adverted, when writing to him to South America, that in January 1912 Slavic ball would be organized in Prague. “Could you come with an Indian?” he asked.[footnoteRef:116] A proof of the inherently patronizing and colonialist perception of the Czech public was the fact that not even as a carnival figure Cherwish was allowed to appear alone – even in a farce, he was only accompanying the famous traveller. [115:  Národní listy, 24-II-1909, p. 3.]  [116:  Letter by Eduard (Klaboch) to Frič, Smíchov, 16-XI-1911, ANpM, ar. Frič 1/4, s.n.] 

On the other hand, towards the end of Cherwish’s stay in Prague occurred an event that showed that in spite of his popularity he was not untouchable. While traveling on pleasure steamboat – alone, without the company of Frič or any of his friends – he was approached by three men, according to the newspaper reports “the brothers Douda, known rascals”, who pestered the Indian to talk to them. When Cherwish refused, at the moment of leaving the steamship he was attacked and beaten up.[footnoteRef:117] The Czech press denounced the “cruel deed” as a mere act of villainy, but the local German press in Prague and, later, also the Viennese newspapers immediately interpreted the incident within the frame of the nationalist struggles. On the one hand, it served the journalists as a stepping stone for ridiculing the Czech nationalists and their obsession with the language; on the other, helped to depict them as brutal as well as stupid (as the attackers were unable to comprehend that an Indian from South America “naturally” could not understand Czech). At the same time, the German and Austrian newspapers took over the main story of Frič – that “this Indian is something like an Indian Karl May, who travels through the lands of the white people and then in the homeland heats up the phantasy of young boys by the descriptions of faraway lands.” Thus, the Czechs could be mocked by likening them to the “savages”. The Indian Karl May, according to the German commentator, “came to a city that has a name very similar to the Indian idiom. The inhabitants of the city spoke a dialect that seems to be Indian. […] Woe to him who offends the tribesman! Anyone who dares to do so - and it is a gross insult, if one does not know the language of the tribe – they dig out the hatchet against him in a strange way: They point with the forefinger of their right hand to the loins and then beat him bloody. The whole process is called culture.“[footnoteRef:118] Frič himself in the article from the 1940s, interestingly enough, left out the linguistic aspect. He turned the story around on the basis of racism and, besides, attributed to the Indian much more active role. In his version, Cherwish was called “ape”, a word in Czech he understood, being similarly insulted before. In response he attacked the men, throwing them to the river from the deck of the steamship.[footnoteRef:119] [117:  Národní listy, 8-VIII-1909, s. 3]  [118:  Prager Tagblatt, 9-VIII-1909, s. 2; Montags-Revue aus Böhmen (Wien), 9-VIII-1909, s. 4.]  [119:  Pestrý svět 26-II-1944, p. 12.] 


Testimonies
“One day the traveler Alberto Vojtěch Frič came to visit with his Indian, who had drawn circle with cross inside instead of signature in Father’s Guest Book. At that time my sister’s little daughter was visiting. […] Daddy introduced to her the honored guest, the Indian with hair to his shoulders, asking ‘how do you like him, Elinka?’ – ‘Nice,’ said she, but her chin was quivering with fear.” (Memoirs of Maryna Svobodová-Alšová, daughter of famous Czech painter Mikoláš Aleš, 1953)[footnoteRef:120] [120:  Maryna Svobodová-Alšová, U nás doma [At our home], Praha 1953, 70.] 

It is rather difficult to judge the impact of Frič’s lectures in local contexts, as for example many newspaper articles – both the advertisements for events in preparation and reportages from those that already had taken place – had been written by himself. Still, there are polemical and critical articles (for example, by those provoked by the anticlerical tone of Frič’s presentations). And these, even though disfavorable to Frič, appreciated the acting of the “Indian” and described it eloquently. That Cherwish made an impression testify also memoirs and autobiographies, some in great detail, others just in passing remarks.[footnoteRef:121]  [121:  Apart from those quoted in the present sub-chapter, for example [Bohumil Bouček], Zápisky praktického lékaře MUDr. Bohumila Boučka v Lázních Poděbradech 1873-1923 [Jottings of general practitioner Bohumil Bouček in Spa Poděbrady 1873-1923], Poděbrady 1923 82, who for the year 1909 (without specification of exact date) noted briefly: “Traveller Frič gave lecture on Brazilian Indians. One of them he brought with him and introduced after lecture.” Similarly, the prominent Czech linguist Čestmír Loukotka remembered, in an interview in Kulturní tvorba, 14-V-1964, p. 5, the impression from meeting, as a young man, his very first “real Indian”. ] 

Amidst the general enthusiasm about seeing, touching and studying real Indian, there were some disapproving voices. Karel Horký, progressive journalist, perceived the bringing of Cherwish to Prague as a mere self-promotion of Frič, a sign of narrow-mindedness that he saw in many of his Czech contemporaries – the strained effort of a small nation to be seen and heard. “Young sailors, when returning to their home village from a great overseas journey, usually bring proudly with them a parrot. Frič was walking an Indian around Prague.”[footnoteRef:122] Karel Vika (by real surname Houžvička), writer, translator and journalist, in his memoirs  mentioned meeting with Cherwish in a pub “U Bumbrlíčka” in a way both condescending and degrading, but also critical to Frič. “The traveller Frič came with his friend, the Indian Cherwish, whom he brought to Bohemia from Brazil [sic!]. […] The Indian Cherwish, dressed savagely according to the European fashion, behaved himself nomadically, drunk with distaste the red water, that is, the Pilsen beer, but in other ways he became quite Europeized and liked to meet new people. He learned few Czech words and liked to address people shortly: ‘Give me a penny!’ as he understood the meaning of money.” Apparently, Vika accepted the story of Cherwish being “the chief of the Indian tribe” whom Frič persuaded to accompany him to Europe. Frič’s motivations might had been noble, concluded Vika, because he wansted to expand the horizons of the Indian – the more so because he did this at his own expense. But the result was dismal, as during his stay with Frič’s family the Indian chief was forced to execute menial house tasks. “He bore it badly, when he was commanded to fetch lunches or clean the rooms.” But, reasoned Vika, “what shall be done with a member of such savage tribe with us, when in our culture he is fit for nothing, but really for nothing, unless being an amusement in a circus. That he was used as a servant – what more to do with him?“[footnoteRef:123] [122:  [Karel Horký], “Nadprůměrný spisovatel” [Outstanding writer], Stopa 3:16 (1912-13), 417-418.]  [123:  Karel Vika, Z mé staré zlaté Prahy: vzpomínky, povídky, klepy, žerty [From my old golden Prague: Memoirs, stories, gossips, jokes], Praha 1946, sv. 2, s. 211-213.] 

Very specific was the already quoted story by Jaroslav Hašek, whose texts are extremely difficult to interpret, as he mixed freely autobiography with mystification and satire. But the story about the Indian and the Prague police clearly shows inspiration in the assertions of Frič with regard to the “savage culture” and the problem of cultural misunderstanding, ridiculing at the same time the Indian, Frič and the Austrian police force. In summary, the story recounts the event when Cherwish had mistaken a toll-taker at a tunnel near Vyšehrad for a beggar and refused to pay him. In the ensuing fight intervened police officers in hard hats decorated with black feathers. Cherwish took them for “wizards” and chiefs and challenged them for “battle”; when overpowered and arrested, the Chamacoco interpreted this as celebration of his victory. “They brought small wagon and festively carried me, […] gave me silver bracelets and brought me to a big wigwam, sang to me and put me to a room with a bed and left me there to sleep. […] And then came others and nicely treated me, gave me soup and it was a good one, with many sweet cockroaches floating in it.’”[footnoteRef:124] In spite of the overtly satiric tone, the standard attributes of “savage” are employed by Hašek, be it the filthiness (enjoyment of cockroaches in the food) or the childish incomprehension of the things going on, or rather their stubborn integration into his own – limited – worldview. In this last feature of the savage, Hašek in a sense refuted the image that Frič had been cultivating, that of the savage-anthropologist, observing and interpreting the new realities of the Old World. [124:  Hašek, “Indián a pražská policie”, 192-194. The same story given by Frič, Indiánský Guliver, Pestrý týden 23-X-1943, 6-7.] 

What did all this mean to the principal protagonist is difficult to ascertain. In contrast to preserved statements or observations of “savages” who visited Europe as actors in the ethnographic shows,[footnoteRef:125] there is no reliable record from Cherwish himself. And the character of the preserved documents makes it difficult to get to his feeling and his agency. There are no traces of a counter-discursive practice, of an effort to break through the stereotypes and limitations he encountered. [footnoteRef:126] Most of the sources create an image of passivity, of the Indian responding to actions, answering when being asked, being the object of patronization or – in the interpretation of Vika or Hašek – defending himself if he felt oppressed, but never being the first to interact. Frič, especially in the articles from the 1940s, created a picture that was at the first sight different, that of savage-anthropologist, asking questions, trying to understand the strange realities of Europe, but also opening fights and defending his position in society. At other moments, Cherwish was studying the magic of the “talking paper”, giving the same text to various people to read,[footnoteRef:127] or drawing people into conversations.[footnoteRef:128] Repeatedly, the primitive spontaneity of Cherwish was put to the fore. All this, however, had been taking place within the field carefully marked by Frič himself. It was the traveller who was taking decisions – bringing Cherwish to Europe in the first place, but also directing his actions there, even determening when the Indian would be allowed to walk the streets or if and when he will be performing. Or, to be sure, when and what he would be observing. The same can be said about the series of photographs that accompanied the articles in Pestrý svět in the 1940s. In contrast to promotional photos, on which Cherwish was featured in rigid postures remarkably similar to that of the Indian chiefs of North America taken by Edward Curtis at the same time, the snapshots provided by Frič show him more active, interacting in various ways with the white people, but never in charge, never dominating. [125:  Michael Herbsmeier, „Schauspiel Europa: Die Außereuropäische Entdeckung Europas im 19. Jahrhundert am Beispiel afrikanischer Texte“, Historische Anthropologie 2:3 (1994), 331-349.]  [126:  An example of such indirect analysis of the non-European participant of the shows in Albert Gouaffo, Prince Dido of Didotown and ‘Human Zoos’ in Wilhelmine Germany: Strategies for Self-Representation under the Othering Gaze, in Eve Rosenhaft – Robbie Aitken (eds.), Africa in Europe: Studies in Transnational Practice in the Long Twentieth Century, Liverpool 2013, 19-33.]  [127:  Ibid., 19-II-1944, s. 11.]  [128:  Ibid., 15-I-1944, 11, describing the spontaneous friendship among the Indian and the elderly painter Mikoláš Aleš.] 

Frič, as was already explained, was making use of Cherwish, and that in several ways. Not only he was using him as an object of study in his effort to get to the core of the savage mentality, not only tested and explored it as it came under the extreme conditions through a direct contact with the European. He was also interested “what would be the opinion of primitive savage of our civilization“,[footnoteRef:129] putting both the Indian and his fellow Czechs under the glass of imaginary microscope. “Ever since I decided to take him to Europe I refused to explain things to him, in order to prevent my influencing him by my thoughts. I wanted to present him to facts and see what conclusions he would reach. I reduced my role to that of mere observer. He suffered, but I could not and didn’t want to help him.”[footnoteRef:130] By this experiment, Frič tried to find proof for his main argument: namely, that both the “savages” and the supposedly “civilized” people are burdened by the same set of prejudices and laughable customs, inheritance of the forefathers (only the civilized people without the mitigating influence of the “wilderness” molding their characters). These prejudices could be uprooted only by positive science, of which Frič saw himself as a principal agent. [129:  A. V. Frič, “Panu Karlu Horkému, redaktoru ‘Stopy’. Otevřený list” [Open letter to Mr. Karel Horký, editor of ‘Stopa’], Zrcadlo světa 11 (1913), 5.]  [130:  Frič, Indiánský Guliver, Pestrý týden, XXX.] 

While cultivating the image of original thinker, Frič was in fact following up with the classical literary tradition, which used the “primitive” as a dark mirror image of itself, but also put the critique of decadent civilization in the mouths of children, simple peasants or barbarians, a priori liberated from all the layers of culture and all the social ties and compromises.[footnoteRef:131] Frič depicted Cherwish as possessing “remarkable observation skills, undulled by civilization. His smell and hearing were as acute as his ability to read in the faces of people their intentions, without being influenced by words.”[footnoteRef:132] As could be expected, the results were not flattering for the Europeans. “The teacher had changed into a pupil. Cherwish saw what I had long forgotten to see, pretense, hypocrisy, false morals, social prejudices. How ashamed was I, that our words are empty and in spite of sounding beautifully, mean nothing. […] His opinions started to change mine, inherited. […] He had built enmity towards the bureaucratic and bourgeois notables and he behaved fiercely, even rudely to them, even though he was impressed by their nice dress. […] He did not understand their talk, he did not care what they were telling him. […] When I obeyed his sixth sense, I always fared good.”[footnoteRef:133] [131:  Frances Connelly, The sleep of reason: primitivism in modern European art and aesthetics, 1725-1907, University Park, PA 1995, 7.]  [132:  Frič, “Indiánský Guliver”, Pestrý týden, XXX.]  [133:  Ibid., 19-II-1944, s. 11.] 

However, we cannot be sure how far this really was what Cherwish had felt and had comparted with Frič, and how far all the critique was Frič’s own elaboration. Taken as a whole, Cherwish appears as one of Homi Bhabha’s “authorized versions of otherness”, that is, the colonized figure who returns to the colonizer’s gaze what the latter expects and demands to see.[footnoteRef:134] Besides, Frič used Cherwish’s alleged observations to denounce his opponents.[footnoteRef:135] Also, allegedly because of this childish, sincere approach to he prevented his ward to learn Czech. “It was better that people did not understand him, and better yet, that he, in his trust, did not understand them. […] He, and I as well, could only act freely in the wilderness.”[footnoteRef:136] At the same time, of course, the linguistic isolation of Cherwish meant the continuance of Frič’s dominance over him.  [134:  José Alaniz, “History in Czech Comics: Lucie Lomová’s ‘Divoši’”, Ulbandus Review 15 (2013), 100.]  [135:  In an “open letter” to Karel Horký, Frič wrote: “[Cherwish] was dealing with princes and with ice-cutters, I even introduced him to you. When I went back with him and heard what he was saying about you by the camp fires in the forest, I learned a lot.” (Zrcadlo světa no. 11 (1913), s. 5)]  [136:  Pestrý týden 30-X-1943, 6-7] 

This role of moral and social critic assumed Cherwish also in the writings of other authors, be it the progresists who agitated against the ladies’ corsets and overdecorated toilets and hairdresses[footnoteRef:137] or, in turn, Christian moralists calling for the return to traditional social system, as was the case of the high-school professor and author of popular travel books, Josef Kořenský. “Many savages can serve as an example to whites. Until today I feel the rebuke done to us, boastful Europeans, by certain Indian, […] brought by the traveller Vojtěch Frič from south America.” According to Kořenský, Cherwish once saw two women walking to a railroad station, one bend by age and laden with bags and bundles, the other young, springy in step and gaily dressed. Learning that mother was accompanying her daughter to railway station, he was astonished by such custom of the white people and loudly expressed his opinion: “My mother is also old and bend to the ground. Neither me nor my sister ever allowed that she carried our things and work for us.’ […] Indeed at that moment the raw savage could reprehend us rightly. ‘We savages are better people than you whites, who boast of Christ’s love to one’s neighbor and in vain recite the words: Honor thy father and mother’.”[footnoteRef:138] [137:  Palacký: pokrokový list lidovýchovný pro východní Moravu, 2 (1914), s. 1-2.]  [138:  Josef Kořenský, “Ze života Indiánů” [From the life of the Indians], Krásné čtení: měsíčník pro mládež, 5:1 (1912-13), p. 15; the same story published under the title “O jednom Indiánu” [There was one Indian] in Naše práce: věstník dorostu Československého červeného kříže 1-III-1932, p. 101] 

Most of the commentators saw in Cherwish the “sleeping primitive”, in European imagery believed to live in the immediate present, lacking the sense of past or future, or the ability to imagine the people living in a different way.[footnoteRef:139] Frič also accepted this general image of the non-European primitive, but also was certain that the contact with civilization had a “waking” effect upon the savages. Ever since the start of his journey, Cherwish was, according to Frič, mimicking the traits of civilization. “When he was getting ready for the great voyage of discovery to the mysterious great ‘villages’ of the white people, he took some of the clothes I discarded and tried which would be best fit for the stay with strange nations. Several times I caught him looking into the water mirror and admiring his finery.”[footnoteRef:140] Also, while according to Frič Cherwish before starting to Europe did not know the meaning or value of money, only differentiated them by material as “white stones” and “black stones”, soon he was getting greedy. “An interior battle was going in him, which side to take: to protect his people from exploiters, or to become exploiter himself.” Precisely these developments where what interested Frič as anthropologist. Therefore, he was refusing to answer Cherwish’s questions or share with him his own notion of right and wrong. “I did not want to influence him by my opinions. I wanted to observe him observing.”[footnoteRef:141] [139:  Connelly, The sleep of reason, 17.]  [140:  Frič, Indiánský Guliver, Pestrý týden, 11-IX-1943, s. 7. Ibid., 25-IX-1943, 6, describes Cherwish’s efforts to eat with fork and knife like a cristiano.]  [141:  Frič, Indiánský Guliver, Pestrý týden, 20-XI-1943, s. 6-7.] 

Already was mentioned the patronizing tone which the press used when referring to Cherwish; and the same racialist, contemptuous attitude is clearly manifest in the texts written by Frič. For example, he consistently wrote about him as “boy” or “youngster”[footnoteRef:142], even though the Indian was in fact more than ten year older than Frič. The image of dominance of the traveller. always controlling the situation, is confirmed by the allegations that he kept the authority over Cherwish by wrestling tricks, “to counterbalance his bear strength.”[footnoteRef:143] The patronizing posture was further accentuated by the nickname “Červíček” (in Czech, “Little Worm”, allusion to the pronunciation of his name in Czech), allegedly given to the Indian by a popular comic actor Jindřich Mošna, and then used by many other authors including Frič himself. Also, the possessive pronoun “my” – “my Indian”, “my servant” appears consistently in Frič’s writings, mirroring the newspapers articles about “Indian of Mr. Frič”,[footnoteRef:144] his “servant” - and more, “servant, who is sincerely devoted to Mr. Frič”.[footnoteRef:145] During the journey to Buenos Aires and then to Europe, Frič was travelling first class, while Cherwish was below decks, coming out only in the morning to fetch maté to his “master’s” cabin. “The whole time he was sitting or sleeping on the crates that contained my collections and defended them. He put himself in battle position when [after arriving to Buenos Aires] the carriers swarmed the ship and tried to carry away the crates.”[footnoteRef:146] The same model repeated a year later, during the return journey to America.[footnoteRef:147] Also, one of the most often reprinted promotional photographs for the lecture tour featured Frič in the pose of colonizer, stretched in a hammock and smoking pipe, while Cherwish, dressed in European clothes but with facial painting and loose hair that clearly marked him as “savage”, stood deferentially in the background. (Fig. 2) This photograph also featured a parot, also taken from America by Frič, and the two – the Indian and the parrot – often appeared in the reportages side by side, as two specimen from America paraded in front of the audiences for their entertainment and education.[footnoteRef:148] (Fig. 2) [142:  XXX]  [143:  Frič, Indiánský Guliver, Pestrý týden, 2-X-1943, 6-7. The fact that Frič disciplined Cherwish with “wrestlng and arm-twisting”, even at public, confirmed also Karel Vika, Z mé staré zlaté Prahy: vzpomínky, povídky, klepy, žerty, Praha 1946, sv. 2, s. 211, quoting Frič’s assertions that the Indian “did no understand intellectual superiority, only superiority in strength”.]  [144:  [anon.], “Za španělským konsulem (památce A. Pikharta)” [The consul of Spain (obituary of A. Pikhart)], Národní listy 21-XII-1909, 1.]  [145:  Jihočeské ohlasy 20-II-1908, s. 2;]  [146:  Frič, Indiánský Guliver, Pestrý týden, 11-IX-1943, s. 7.]  [147:  Světozor 1910, XXX. ]  [148:  For example, in Jičínské noviny 4-IV-1909, p. 4.] 

The racialist, contemptuous and biologizing attitude of Frič towards Cherwish manifested itself even more clearly in his interpretation of an incident that allegedly took place in September 1908, shortly after the coming of the pair to Prague. At that time, one of the local variety shows was featuring a trained orangutan, “Consul Peter”. Frič took Cherwish to the show, without informing him beforehand what was awaiting him. “The Chamacoco do not know the apes, and I was curious how would Cherwish react. Immediately when we took our seats, Cherwish became nervous. He was sniffing the air, but I did not think possible he could smell at such a distance, behind the scenes, a smell unknown to him. … [After the ape came to the scene], Cherwish turned white and was shaking. Orangutan threw his fork and knife away and also started to sniff. The patron in vain tried to force him to continue in his production. […] Consul Peter started to throw away his clothes, then stood at the edge of the ramp […] and it seemed he was yelling in his ape language the worst insults.”[footnoteRef:149] Implicitly, Frič’s description of the encounter alludes to the fact that the Indian and the ape had much in common – confronting each other, both threw away the “civilized” garbs and revealed their true nature. [149:  Frič, Indiánský Guliver, Pestrý týden, 31-XII-1943 a 8-I-1944. Even though there are no other testimonies of this confrontation (or proofs that it ever occurred), the ape under the name “Consul Peter” really was presented in Prague in September 1908 – but allegedly it was a chimpanzee, not an orangutan. (Antonín Novotný, Karlínské divadlo Variété [Variété Theatre in Karlín,] Prague 2001, 165-166; also the article in Pražský illustrovaný kurýr, 22-IX-1908; Český svět 25-IX-1908, 576 etc.)] 


Epilogue
“How does Cherwish do? I remember him also often, as I inherited his shoes, those you bought for him in Vienna. I let them be mended and newly glued inside and now I use them well in the garden. Do you still have him with you and is he now nicer than before? I heard he gave you many troubles in Trieste.” (Letter from Frič’s mother, 15-X-1909)[footnoteRef:150] [150:  ANpM, fund Ar. Frič 1/3, no. 100.] 

It was not common in central Europe to give or to visit educational lectures during summer months. Thus, with the end of the season 1908-1909, at the beginning of August, Frič and Cherwish left Prague. They traveled by train to Trieste, and from there to Venice, where they visited the glass factories to buy “presents” and gifts for exchange. The they continued by boat to Buenos Aires. The whole journey was described in detail by Frič in a series of newspaper articles published in the first part of 1910 in the popular illustrated weekly Světozor, with numerous photographs.[footnoteRef:151] Also, Frič was sending back other photographs to be exhibited in Prague and other cities. Apparently some of those who advertised these pictures were not familiar with Cherwish’s story and only judged from the (low quality) snapshots. It is the only explanation of why the following advertisement could appear for an exhibition of these photographs in Strakonice: “From Bohemia to Brasil. The journey of Czech traveller V. Frič in company of a Negro servant Chernish from Prague to Trieste, Venetia, Messina, […] to Brazil.”[footnoteRef:152] On the other hand, within the circle of Frič’s acquaintances Cherwish was remembered. This is documented by the letter of Frič’s already quoted friend, Eduard Klaboch, dated in December 1909. While writing about different things, Klaboch continued alluding to the Indian: “How is your journey going? […] And what about Cherwish? Didn’t he get a sea-sickness? […] I entreat you to allow me to make several copies from the negative plate on which I am with Cherwish in Prague, the one you left behind. […] N.B. Please give my best regards and those of my brothers to Cherwish.”[footnoteRef:153]  [151:  The series, was meant to continue until reaching Cherwish’s tribe. However, it ended abruptly after Frič’s protesting of the editorial changes in his articles – namely, the taking out of anticlerical remarks and satirical comments. (Documentation for this quarrel with the editor of Světozor in ANpM, ar. Frič, XXX).]  [152:  Stráž na Šumavě, 5-VIII-1911, s. 4. ]  [153:  Klaboch Jr. Fričovi, 14-IX-1909, ANpM, ar. Frič 1/4, s.n.] 

Cherwish’s destiny upon returning to America is not very clear, as again the sources are fragmentary and contradictory. According to Frič’s articles from the 1940s, the traveller fulfilled his promise and brought him back to Bahía Negra. There, he cured his fellow tribesmen, thus prolonging their life for several decades – until “the last Paraguayan-Bolivian war, hat swept across their territory, made the end of them”.[footnoteRef:154] (Frič was alluding to the disastrous Chaco war of 1932-1935.[footnoteRef:155]) However, it seems that he kept his “servant” during his subsequent journey through the Gran Chaco towards Bolivia. In the first months of 1910 appeared in the Czech newspapers (erroneous) rumors about Frič being dead, killed in Bolivia. When the information arrived that Frič was alive, several newspapers published lengthy speculations about the source of the false news. [154:  Frič, „Indiánský Guliver“, Pesrý týden 13-XI-1943, s. 6.]  [155:  Bruce W. Farcau, The Chaco War: Bolivia and Paraguay, 1932-1935, Westport 1996; Stephen Cote, A War for Oil in the Chaco, 1932–1935, Environmental History, 18:4 (2013), 738-758.] 

One of the versions was that during the journey Frič “got into dispute with his Indian servant who robbed him. The tribesmen of this Indian, who before stayed with V. Frič in Prague, joined their compatriot and threatened the Czech traveller in such way that he had to interrupt his journey.”[footnoteRef:156] Similar version reached the already quoted Karel Vika, who later commented that Cherwish, after returning to America, wanted to “get even” and pay back the humilliations in Europe, the fact that Frič forced hom to do the work of a servant.[footnoteRef:157] In response to these rumors, Frič wrote in a letter: “I consider my duty to declare that that news is untrue as for my Cherwish;” without, however, explaining further.[footnoteRef:158] Important is that Frič asked the (unknown) addressee to have the letter displayed at the shopping window of the department store U Nováků, so that “Cherwish’s friends” could read it. This store provided Frič with most of the necessities for this voyage; as a form of payment, Frič was sending back photographs and postcards that the shop owners put on display as advertisment. This form of communication really was used by Frič’s friends – Klaboch remarked in the same letter in which he enquired about Cherwish that he went to see the window regularly to check for news. And in another letter, Klaboch commented one of the photos on display. “Why did you make a photo of Cherwish with a bottle in hand? He looks like a drunkard on that picture.”[footnoteRef:159] In other words, it seems that at least until 1910 or early 1911 Frič kept Cherwish with himself, the reasons for their final parting unknown. [156:  Národní politika 14-VII-1910, XX.]  [157:  Vika, Z mé staré zlaté Prahy, 214.]  [158:  Frič to unknown adressee, Buenos Aires 6-VIII-1910, ANpM, ar. Frič 3/2, no. 51.]  [159:  Letter by Eduard (Klaboch) to Frič, Smíchov, 16-XI-1911, ANpM, ar. Frič 1/4, s.n.] 

But what is crucial for understanding the whole enterprise of bringing the savage to Europe and back, and also of why Frič at the end of his life, thirty years after the events, felt the need to write down the – in many ways erroneous or twisted – memories of Chamacoco in Prague, is Frič’s narration of Cherwish’s experience after returning to his fellow tribesmen. Frič was preparing this apex throughout the whole series of articles, repeatedly alluding to his inner queries as to “how would fare my Indian traveler when returning among his people and trying to uproot the superstitions and fairy tales, fabricated by some old sorcerer who wanted to bolster his fading reputation. Also among us some senile scientific sorcerers create absurd theories and send them to the world to support their fading fame, and not only by mouth for several apprentices, but nicely printed in thousands of exemplars. Other sorcerers then copy them without thinking from one another.”[footnoteRef:160] According to Frič, Cherwish fared badly. He himself had foreseen it, when at one moment – after sliding joyfully on the frozen pond in northern Bohemia – the Indian suddenly burst in tears. “I will not be able to recount this at home. No one would believe me that I had walked on water, they would laugh at me.”[footnoteRef:161]  [160:  Frič, “Indiánský Guliver”, Pestrý týden, 20-XI-1943, s. 6-7.]  [161:  Ibid., 27-XI-1943, 6.] 

And that was precisely what happened. Frič asserted that, when Cherwish came back to his tribesmen, laden with gifts and souvenirs from Europe, and started to organize his own ethnographis shows for the other Chamacocos, he was received with a mixture of fear and distrust that soon grew into antagonism. Finally, he was pronounced a lier and driven away from the tribe. Frič dwelt extensively on this sad ending of the great European voyage, describing in detail how the savages, blinded by superstition, had repudiated a traveller who was narrating the truth that, however, was not fitting into the common worldview. To Frič this story gave the chance to explain his own failure to make a breakthrough inti the academic cohorts of Europe. “He was the first Chamacoco who not only had seen the sea, but was voyaging over it to the distant lands. […] Those who had visited the whites before him were telling all lies – what they had heard from others, what others had lied to them – they had only seen the cities from the deck of the ship. […] I was also planning to correct the lies of those who had seen the lands I lived in just from the decks of the ships or from the hotel and the Baedeker.”[footnoteRef:162] And, as Cherwish, Frič also failed. He was not able to defend his theories in front of the scientific community. His chice of artifacts for display was not appreciated by the museums, who would prefer differen types of objects to respond to popular taste. His lectures did not get a general approval, allegedly because he was not flattering the audience by telling them what they already knew, but trying to shake the existing prejudices and myths. In the eyes of Frič, the cultured Europeans who wold behave that way were neither wiser nor more open-minded than the primitives from Gran Chaco. [162:  Ibid., s. 7.] 

As for Cherwish, Frič explained that hatred toward those who repudiated him had forced the unfortunate man to become “traitor of his people”, that is, to enter the service of the Paraguayan army. According to Frič, he was a soldier in Bahia Negra at the end of the 1920s. In 1928-29, Frič was visiting Latin America for the last time – however, the journey, at that time botanical, not ethnographical, did not bring him to Paraguay, only to Uruguay, Argentina, Bolivia and Peru. It is not clear where would he get information about Cherwish.[footnoteRef:163] Also, the presentation of the army service as “treason” was again reflecting the “vanishing race” stereotype that considered any cooperation with the colonial or post-colonial government. There is in fact no proof that Cherwish was ain any way working against the interests of his fellow tribesmen. In the 1990s, two Czech documentarists, Alice Růžičková and Martin Čihák, set for Gran Chaco in order to trace Frič’s travels. They interviewed some Chamacocos who claimed to remember Cherwish, and who said he died childless in ripe age sometime after the World War II. Certain “old man Feliciano” told them that Cherwish was enjoying the reputation of “man of the world”. He was telling the most astonishing things. For example, that he had seen iron fly. […] The people had only seen [thrown] axes fly. Only later they believed him, when the planes started to come here.” Allegedly, no one on the village remembered the white traveler named Frič – not even the family of his daughter, born after the Europan left. The daughter, however, kept the surname “Fric”.[footnoteRef:164] [163:  Ibid., 6-XI-1943, 7. The same information was given by the linguist Čestmír Loukotka, who in the interview for the journal Kulturní tvorba (14-V-1964, p. 5) not only mentioned his meeting with Cherwish during the stay of the Chamacoco in Prague, but also his own cooperation with Frič in the 1930s, when Loukotka started his researches of South American languages. Without mentioning the source of information, that, however, must have come from Frič, Loukotka remarked that “Cherwish later became high officer in the Paraguayan army”.]  [164:  Yvonna Fričová, afterword to Ferreira Frič – Frič, Indiánská knížka, p. 228. In 2004 Pavel Fric, traveller’s grandson, and his wife Yvonna Fričová established a charity to benefit the Chamacocs, especially the descendents of Hermione. See the charity's website at http://www.checomacoco.cz/espanol. [last accessed 11-IV-2019]] 

Anouncements of the discovery of Hermione Fric, a material proof of the great voyages undertaken by the adventurer, greatly increased the awareness of Czech public on Frič and his adventures. But even before, he was not forgotten. In fact, in spite of the frustration he felt at the end of his life, Frič was in the decades after his death remembered by the Czechs as great explorer, much in line of the image he himself tried to cultivate. Both his belletristic books for children and his volume Indians of South America were repeatedly republished. And, within the frame of this picture of a member of small nation who went far and gained unique expertise, there were also remembrances of his “Indian friend”. Several comic books in children’s journals in the 1980s and 1990s mentioned Cherwish, always in line with the dominant story given by Frič.[footnoteRef:165] Lucie Lomová created another, highly praised and popular comic book in 2011 with title Divoši [Savages]. While this author also relied heavily on Frič’s version of Cherwish’s story and visually copied the promotional photographs, she implicitly repulsed Frič’s deeply rooted, albeit covert racism and sense of superioty, and allowed Cherwish certain subversive agency. Still, the protest she envisioned was mostly mute, a mimics of disagreement or ridicule at moments when Cherwish was patronized and humiliated.[footnoteRef:166] Another re-elaboration, even more in the line of the “noble savage” clichés, offered a theater show directed by Jakub Vašíček and named after the book edition of Frič’s articles, “Cherwuish, Or From Pacheco to Pacheco by Detour through Central Europe”.[footnoteRef:167] The story of a scientist from a small nation in the center of Europe and the sidestory of his Indian companion, wild man clashing with civilization, thus continues to resonate in the Czech popular discourse, symbolically continuing the line of the ethnographic shows of 1908-1909, obvisously responding to the deeply rooted Czech imperial fantasies. [165:  There is an episode from the series “Lovci zelených pokladů” [Hunters for Green Treasures], ABC 33 (1988–89), nos. 13-24; and from “Pán Jaguárů” [Lord of Jaguars], ABC 40-41 (1995–97), nos. 17-24, 1-26, both reprinted in Oldřich Dudek, Rudolf Baudis, Jiří Petráček, Golem a další komiksy, Žalkovice 2017, s. 125-159.]  [166:  LOMOVÁ, Lucie. Divoši. Praha: Labyrint, 2011; analysis of the visual message of the book in Alaniz, “History in Czech Comics”.]  [167:  Čerwuiš aneb Z Pacheka do Pacheka oklikou přes střední Evropu, premiere 23-VIII-2014, theatre Športniki, http://draktheatre.cz/show/cerwuis-aneb-z-pacheka-do-pacheka-oklikou-pres-stredni-evropu/. [last accessed 11-IV-2019]] 


Illustrations:
1a, 1b: Cherwish in Vienna, taking part at the banquet opening the International Congress of Americanists. Source: Neuigkeits-Welt-Blatt (Wien), 17-09-1908, p. 6; Neues Wiener Tagblatt, no. 255, 16-IX-1908, p. 8 (I might be able to get these pictures in better quality by October 2019)
2: Photograph of Vojtěch Frič and Cherwish, taken in Frič’s apartment in Náplavní street, 1909, and used as a promotion for his lecture. The note to the illustration says: „The famous traveler with his Indian Mendoza in his salon in Prague. Used to the tropical heats of South America they warm themselves by the fire, together with a parrot that continuously reminds them of the far country”. Note the painting on Cherwish’s face. Source: Jičínské noviny 4-IV-1909, p. 4.
3: Cherwish in native costume, promotional photograph for his lecture in December 1908. Source: Český svět 18-XII-1908, p. 240.
4: Cherwish with Frič, his parents, and a parrot, 1908. Apparently the picture is cut out of a bigger family photo. Source: ANpM, ar. Frič 8/4, s. n. (Here I must clarify if the photo is free for publication)
5: Cherwish, Frič’s parents at the head of the table, and the guests of the restaurant U Fleků. On Cherwuish’s left the singer and actor Karel Hašler. Source: Facebook Pivo, Bier & Ale (https://www.facebook.com/pivobierale/photos/1908-indi%C3%A1n-%C4%8Derwui%C5%A1-v-pivnici-u-flek%C5%AFautor-sn%C3%ADmku-a-v-fri%C4%8Dyvonna-fri%C4%8Dov%C3%A1-majitel/2013515245341998/)
6: “Signature” of Cherwish (cross in a circle) with a note of his name and the signature of Vojtěch Frič in the cancbuch of the restaurant U Fleků. Source: Archive of the Memorial of National Literature, fund 6 (Akademie flekovská), book 3 (1905-1915), f. 59.
7: Frič with a bust of Cherwish, work of the sculptor Vilím Amort. The photo was used on a leaflet propagating the exhibition of South American artifacts and costumes in the house of Frič in 1913. Source: Archive of the Grassi Museum, fund Historischer Briefwechsel 1913, Nr. 12855.
8: Photograph from the same exhibition, with Cherwish’s bust among the exhibits. Source: Archive of the Náprstek Museum, fund Ar. Frič 8/4, s.n. 
9. Photo of Cherwish, taken on the occasion of one of the first lectures of Frič outside Prague, in the town Domažlice, in October 1908. Source: Archive of the Frič family. (Here I must clarify if the photo is free for publication) 
10. Frič and Cherwish during the 16th International Congress of Americanists, Vienna, September 1910. Source: Pestrý svět, 1943, XXX. (I will try to get the photo in better quality.)
11. Snapshot of Cherwish during the visit of the town Žirownice, end of 1908. Source: Pestrý svět, 1943, XXX. (I will try to get the photo in better quality.)
12. Lucie Lomová, Divoši, 2011 (Here I must clarify if the photo is free for publication) 
prodej Boggianiho sbírek do římského Museo Preistorico ed Etnografico Luigi Pigorini, do Vídně. (dopis Franze Hegera, 9-II-1906, ANpM, Ar. Frič 2/9)
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