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[bookmark: _GoBack]The European Commission’s Digital Single Market (DSM) strategy is being presented, among other things, as an answer to the notoriously low levels of cross-border circulation of European audiovisual content, as well as to the threats of cultural and economic domination of the US. In fact, the DSM is just a continuation of long-term policy concerns with barriers in the EU’s audiovisual market and hopes that digital technologies, including US-based online services, will provide a means for improvement, namely for achieving the “objective of intensified and efficient cross-border online distribution of audiovisual works between Member States.” For example, MEDIA as the European Commission’s program supporting audiovisual industries introduced a scheme focusing on VOD catalogues with a strong European dimension already in 2007, although without significant impact on the actual online circulation. More generally, these concerns are also in many ways a continuation of the long-lasting debates about one-way transnational flows and cultural imperialism that have started in the 1970s with the boom of transnational satellite and cable broadcasting.
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This chapter presents a new interpretation of qualitative data collected for an ethnographically informed industry report on feature film development in one particular production system, which I and a group of colleagues conducted on commission by the Czech Film Fund. The aim of the chapter is to reflect on possibilities of using these data, despite their local specificity, for a comparative international analysis of film development in small media markets. Based on more than 60 semi-structured interviews with key Czech film  and TV producers, screenwriters, directors and script editors/consultants, the 290-pages long report shows how the typical business model of Czech film producers limits possibilities for a more systematic screenplay development and for longer-term producer strategies. The original analysis identified four Bourdieusian types of development practices across all the professional groups that allowed us to differentiate systemic variations of responses to the realities of the small market and the state’s cultural policy according to different levels of cultural and economic capital. While the features of the local screen industry ecosystem and the stakeholders’ responses to them are locally specific per se, the differences between the professional groups and the types of practices might be extrapolated to serve as a conceptual grid for comparative international research.
