Příloha č. 3 Výzvy: Vzorek textu ke korektuře
Beckett’s Spatial Politics

[bookmark: _GoBack]In 2002, Peter Boxall called for ‘a political reading of Beckett’s aesthetic’ (2002: 159). Taking to task a critical tradition which has failed to come up with a language to describe either the way in which Beckett undoes the link between his work and the world or ‘the residual cultural specificity of his writing’ which remains after this undoing (2002: 162), Boxall imagines a political reading that would take into account the limit at which Beckett’s prose narrators find that ‘the residual referential relationship between the story and the world’ has become ‘unlessenable’:

The political reading of Beckett’s work envisaged here would approach this limit boundary, as it stretches throughout the oeuvre, in order to understand the politics both of Beckett’s relentless resistance to it as a constraint on the freedom of his imagination, and his equally relentless attempt to find a way of writing this limit, of accepting and integrating it into the economy of his writing. (2002: 168)[footnoteRef:1] [1:  Boxall here develops Maurice Blanchot’s concept of a space of literature which is ‘vast, unlimited and empty’, shown to us by a literary work which is ‘limited, inadequate, and partial’ (Boxall 2002: 164). For Blanchot, art ‘indicates the menacing proximity of a vague and vacant outside, a neutral existence, nil and limitless’ (1989: 242–3). Yet it only does so by having its origin ‘in the other of all worlds’ [‘dans l’autre de tout monde’] (1989: 75; 1955: 72), making it ‘exceptionally difficult to read such detachment as having any sort of critical capacity’ (Boxall 2002: 163).] 


In 2017, the publication of Emilie Morin’s Beckett’s Political Imagination made a crucial contribution to our understanding of Beckett’s relationship to his cultural contexts—Irish, French, British and beyond. Morin outlines Beckett’s extensive involvement with international political networks in an attempt ‘to reinscribe Beckett and his work into their political milieux’ (2017: 2). One of the principle ways this is achieved is through an examination of Beckett’s signature of petitions. Morin details Beckett’s support for a wide range of causes: nine black teenage boys accused of raping two white women in Alabama in 1931 (2017: 86); his French publisher Jérôme Lindon when Lindon was found guilty in 1960 of publishing a book constituting ‘public provocation to military disobedience’ during the Algerian War (2017: 218–19); a 1963 call for a cultural boycott of apartheid theatres in South Africa (2017: 83); a French writer ‘convicted for assisting Che Guevara in an attempted coup d’état, and serving a prison sentence in Bolivia’ in 1969 (2017: 16–17); as well as a number of petitions for those persecuted in the Soviet Union (2017: 241–2). What emerges is a picture of Beckett as ‘specific intellectual’ [‘l’intellectuel “spécifique”’] (Foucault 2001b: 109, qtd and trans. in Morin 2017: 18), who tended not to make pronouncements on politics in the abstract, but was instead engaged with various particular political causes, often for personal reasons. 

