Příloha č. 3: Vzorek textu
 “Tvar, to obyčejné slovo, zdvihl z běžného jazykového užívání” (He raised shape, the ordinary word, from everyday language use) (Jiří Cieslar, Journal pages, on Czech graphic artist Vladimír Boudník (Cieslar 2002, 310).
[bookmark: _GoBack]“Everything we do is a structural dance in the choreography of coexistence” (Maturana and Varela 1992, 248). 
1. [bookmark: _euq5iwnc7wcl]Introduction
In his attempt to mediate the essence of the oeuvre of Vladimír Boudník, Czech graphic artist immortalized in Bohumil Hrabal’s works, film and literary critic Jiří Cieslar assumes that it was the shape that Boudník had placed in the centre of his universe, profiling it as prominent not only to himself but, with equal importance, to others in the world. The shape for Boudník is not a static, pleasing composition of lines, it is a product of physically challenging creative action where the outcome breathes out the energy put in its creation. Under the rubric of explosionism, Boudník conceived his action graphics as a participatory sense-making, enactive process, supported by his belief in the creative force in every human being. The ultimate potential of such an enactive art form was the “positive reshaping of human society”,[footnoteRef:1] manifested through situated, individual explosive moments of awe vis à vis the art. Cieslar’s phrasing is congenial in that it relates shape to the world-changing action of raising it from everyday life to an extraordinary and unique experience, showing that language and action are two facets of one and the same reality. With respect to Boudník, it is particularly useful to notice how his artistic and personal uniqueness petrifies over time through a sort of cult-building in memories shared by his peers and Hrabal’s novels alongside critical reflections of his work. It is in this context that Cieslar longs for scrubbing off the sedimented patina in order to touch upon the authentic self of the artist. [1:  https://www.artlist.cz/en/vladimir-boudnik-101681/] 

It is this “structural dance in the choreography of coexistence” (Maturana and Varela 1992, 248) that we address in this chapter. While not taking this quote as purely metaphorical, we delve into the nature of the enactive potential of hands in literal motion in two contexts: within current performances of the noted romantic ballet d’action Giselle, and in the way co-speech gestures are manifested in spontaneous everyday interactions. We elaborate on the tension between the conventional and the extraordinary in these situations, and how the perceiver of the action contributes to their assessment as such through the loop of the participatory sense-making by bodies.
