Příloha č. 3: Vzorek textu ke korektuře
Andersen, Ibsen and Strindberg as Migrant Writers

Introduction
In 19th century one can speak of a kind of Scandinavian renaissance when international audinces became aware of Scandinavian authors like Hans Christian Andersen, Henrik Ibsen and August Strindberg. Importantly, these authors did not only export their works, they personally relocated themselves abroad first. Ever since Andersen achieved his success abroad, the strategy of the Scandinavian authors seemed to be evident: in order to get an international breakthrough one had to pay visits on due foreign addresses, initiate the process of translation and then spread the news of one’s success abroad in the homeland. We can even speak of a new paradigm as for marketing of literature. Ever since Andersen’s penetrated the German market, the strategy was two-edged: first, to ensure the works get the credit abroad, predominantly Germany, and via this recognition to overtrump the negative criticism in Copenhagen, Christiania or Stockholm.
[bookmark: _GoBack]Although Ibsen and Strindberg and even Andersen spent decades of their lives abroad, they have not been treated as migrant or exilic authors. This obvious paradox deserves to be dealt with since when mentioning our age as the age of migrants and migration, one tends to miss the fact that long-term migrancy had impact on literature and writers since time immemorial and the authors of the 18th and 19th centuries were definitely not migrating less than their contemporary collegues. First, I focus on the similarities in their motivation for leaving their homelands. And second, I try to view their writings through the prism of Edward Said’s reflections on literary exiles and Mikhail Mikhailovich Bakhtin’s conception of dialogue in order to identify a possible impact of their migratory experience on their works.

 
Transnational authors
In her book Writing Outside the Nation, Azade Seyhan states that „(d)escription such as exilic, ethnic, migrant, or diasporic cannot do justice to the nuances of writing between histories, geographies, and cultural practices.“ (9) We will run into problems of definition also when speaking of Hans Christian Andersen (1805–1875), Henrik Ibsen (1828–1906) and August Strindberg (1849–1912). They all lived abroad for several years or decades, and some of their most famous works were written outside their nation. Inevitably, this fact poses a question whether these authors – who are unreservedly embedded in the national canons – ought to be considered migrant or even migration authors and if so, in what respect. To a certain degree, the transnational biographies of these Scandinavian authors challenge the notion of a national literature. Definitely, the national state proved in many respects not to be identical with their spiritual homeland. “The exile knows that in a secular and contingent world, homes are always provisional. Borders and barriers, which enclose us within the safety of familiar territory, can also become prisons, and are often defended beyond reason and necessity. Exiles cross borders,” writes Edward Said, “break barriers of thought and experience.“ (147) In a way, Said considers exile an uncomparable experience and a precondition for critical thougt. Doubtlessly, migratory aspects of a writer’s biography can partly reposition and reframe his or her writing. I will try to do so in the case of Andersen, Ibsen and Strindberg since all the three writers were searching for their spiritual homeland outside their native state. I am going to present their own assessment of their migratory habitus as documented in their correspondence and, then, employ Bakhtin’s theory of polyphony and dialogue on some of their works. About Bakhtin who, like Said, also experienced exile, John Neubauer astutely concludes: “Bakhtin, though he could settle in Moscow, was a ‘permanent exile.’ For him, homelessness was a condition of an intellectual freedom and the dialogical novel. As a modern prodigal son, he refused to resubmit to the patriarchal power, preferring the Geworfenheit of exile to the Geborgenheit of unitary society.” (278) In several respects, Andersen, Ibsen and Strindberg did the same: refused the security of the unitary society.
First, however, it is important to pose a question how to term the status of Andersen, Ibsen and Strindberg when staying abroad.

